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. ! IN ALL SIZES 
\ HOLLAND FLING 9-11-13-15-17 | 
How lovely you are in this 10-12-14-16-18-20 | 


| dramatic darling with its teas- 
» ingly scooped neckline set off 
+ with four bold buttons. Con- 
trasting sleeves and shirred 
yoke peep flirtatiously from a 
hug of a bodice with tiny 
waist and widest of dancing 
skirts. Superb Quality Celanese 
Taffeta in your choice of Black, 
‘Aqua, Rose and Navy.’ ses 
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Style #633 MISTY LACE 


Sheer enchantment with the 
magic of lace! . . . Exquisitely 
lovely sheer net clings lovingly 
over bared shoulders to a figure- 
caressing bodice of imported 
Chantilly Lace that falls into a 
graceful peplum and cascades 
helplessly to the hemline of the 
widest of wide filmy dancing 
skirts (over its own slip). Colorful 
blushing flowers highlight a tiny 
waist. In Superb Quality Celanese 
Taffeta and Marquisette net in 
your choice of Rose, Aqua, Black, 
White. 
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i Please send me the following dresses in styles, sizes ond 
colors indicated. if not delighted | mcy return cress within 
Bf 10 days for refund. 
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LONELY LITTLE ROBIN 
CY COBEN 


There’s a lonely little robin in a tree 
by my door 


op ited CMLL ALAA is 
‘LE, 


7 
ODO LOL UD P+ 


r+ ae 


SOMETHING OLD, SOMETHING NEW 
(Something Borrowed And Blue) 
CY COBEN 
CHARLES GREAN 


And it waits for its mate, who'll return Something old, something new, 


nevermore 

So remember, please remember, that I’m 
lonely, too 

Like a lonely little robin I’m waiting for 
you. 


When you went away, dear, you promised 
that you’d write 

And I thought that you would be true 

But, I find the mailbox is empty day 
and night 

As empty as the arms that held you. 


I walked in the rain down the lane we 
knew so well 

Where we strolled tether for years 

Then my cheeks are wet and it’s hard 
for me to tell 

If raindrops are falling or tears. 


And oh, how I miss you when night 
begins to fall 

And my heart recalls memories 

From outside my window I seem to hear 
you call 


But it’s only the wind through the trees, 
Copyright 1951 by Oxford Music Corp. 


SICK, SOBER AND SORRY 
TEX ATCHISON 
EDDIE HAZELWOOD 
Oh! sick, sober and sorry 
Broke, disgusted and sad 
Sick, sober and sorry 
But look at the fun that I had. 


I met with a gal in a tavern 
Oh, what a beautiful doll 

We had three or four 

Then had sev’ral more 

And that’s all I seem to recall. 


The juke box so loudly was playing 
Each couple having a ball 

But of all of them gals 

Their sweethearts and pals 

I bet I am sicker than all. 


The clock on the wall said it’s later 
In fact it was twenty to four 

In ere es my pride they kicked me 
They Packed and they bolted the door. 
Outside I was hailing a taxi 

I got one this time without fail 


It sported a star, I never got far 
"Twas only two blocks to the jail. 


This morning my head’s like a pumkin’ 
With porcupines waltzing inside 
For = peer the prize of two blackened 


For they stabbed and they wounded my 


pride. 
Copyright 1951 by Red River Songs 
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Something borrowed and blue 
That’s all that remains of the mem’ry 
of you 
Something old was our love 
Till you found someone new 
You pee ret my heart and left me so 
ue 
Someone’s lonesome no one cares 
Someone’s heart aches no one shares 
So I’m left all alone with the mem’ries 
of you 
Some new something bofrowed and 
ue. 
Copyright 1951 by Alamo Music, Inc. 


All rights reserved. International copyright secured. | | 


Used by permission. 


BLUEBIRD ISLAND 
HANK SNOW 
My ship set sail to Bluebird Island 
And slowly drifted out to sea 
Her silver sails to cross the ocegn 
My lover’s lonely heart set free 
Then out across the waves 
The bluebirds came one day 
Out o’er the silver sea 
Your message brought to me 
To sail my ship of love along the moon- 
lit bay 
And anchor in the harbor of your heart 
The trade winds there on Bluebird 
Island 
Soon dried her lonely tears away 
The treasure I found broken hearted 
Was locked with my heart to stay 


Copyright 1951 by Hill & Range Songs, Inc. 
New York, N.Y. All rights reserved 
International copyright secured. Used by permission. 


I AIN’T CRYIN’ OVER YOU 
VIC McALPIN 

I’m so happy I could ery 

Now that you have said goodbye 

It sounds just too good to be true 

Go on and have your fun 

With some poor unlucky one 

I’m so sorry for the man that’s gettin’ 
you. 


I ain’t cryin’ over you 

*Cause you’re leavin’ 

These tears in my eyes ain’t ’cause I’m 
blue . 

I ain’t cryin’ 
grievin’ 

I’m cryin’ ’cause I’m happy we are 
through 


’cause my poor heart is 


You never could be truc 

No matter what I do 

Like a mule when the fence is down 

You always go astray 

In another yard to play 

You won’t change ‘til you’re six feet 
under ground, 

Copyright 1951 by Acuff-Rose Publications 
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I WANNA PLAY HOUSE WITH YOU 
. CY COBEN 

Come here to me, my little chick-a-dee, 

’Cause I think it’s time you knew 

That \youw’re the kind of gal I’ve had in 
mind 

And I wanna play house with you 

Bought the ring, took care of ev’rything 

And I’m ready to say “I do.” 

You'll be the mama and I'll be the 
papa 

’Cause I wanna play house with you. 
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I never thought I ever could get caught 

By a gal who’s five feet two 

But it’s a cinch I love you ev’ry inch 

And I wanna play house with you 

When you kiss me I’m like a kid of 
three 

But my baby days are thru 

V’ll build a bungalow that oughta go to 
show 

I wanna play house with you. 


The other gals all wanna marry me 

But you just say “what for?” 

I’m confessin’ that you’ve got me 
guessin’ 

And it only makes me love you more! 

You never let me kiss you more than 
once 

You’re drivin’ me wild it’s true 

I know you’re teasin’ and that’s just 
the reason 

Why I wanna play house with you. 


I never felt like playin house before 

But, baby, now I do 

T’ll pay the bills if you'll provide the 
thrills 

’Cause I wanna play house with you. 

I bought the ring, took care of ey’ry- 
thing 

So gimme a kiss or two 

You be the mama and I'll be the papa 

’Cause I wanna play house with you. 


Copyright 1951 by Alamo Music, Inc. 
All rights reserved. International copyright secured. 
Used by permission. 


BLUE EYES CRYING IN THE RAIN 
FRED ROSE 

In the twilight glow I see her 

Blue eyes crying in the rain 

As we kissed goodbye and parted 

I knew we’d never meet again 

Love is like a dying ember 

Only memories remain 

Through the ages I’ll remember 

Blue eyes crying in the rain 


Now my hair has turned to silver 
All my life I’ve loved in vain 

I can see her star in heaven 
Blue eyes crying in the rain 
Someday when we meet up yonder 
We'll stroll hand in hand again 
In a land that knows no parting 


Blue eyes crying in the rain. 
Copyright 1945 by Milene Music 
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FOLK MUSIC'S "Man Of The Year"—Hank Snow is here 
pictured as he received the annual COUNTRY SONG 
ROUNDUP popularity poll award for 1951. In the upper 
left photo Hank is seen in conversation with Mr. James 
Denny, WSM Artists Bureau Director. The lower right pho- 
fograph was taken during the actual presentation cere- 
monies in Nashville and heard over WSM's "Grand Ole 
Opry" program on Saturday night May 26. Jimmie Osborne 
has just presented a scroll and engraved silver tray to 
Hank who is expressing his thanks to the readers of 
COUNTRY SONG ROUNDUP, Genial program announcer 
Louis Buck is pictured at lower left going over a script. 


OF all the famous folk musie groups, 
there are none than can top the Weavers, 
four high-spirited folk singers who have 
brought folk musie out of its cloistered 
corner and established it in the world of 
big-time commercial hits. 


The group started out shortly after 
World War II, and sang “strictly for fun” 
at various social gatherings and recital 
halls, with no thoughts of making a career 
of it. But during the Christmas season of 
1949, a small New York night club, the 
Village Vanguard, was desperately search- 
ing for “something different,’ and risked 
a two-week contract with the Weavers. 
The result was that the folk singers were 
held over for seven months, and met with 
such approval that they bowed out only 
after promising the proprietor that they 
would play a return engagement in the 
near future. 


But during their Vanguard stay, Gor- 
don Jenkins, musical director for Decca 
records, chanced to drop in and was im- 
mensely impressed by the novel outfit and 
their even more unusual repertoire of folk 
songs. Using his influence at the Decca 
diskery, Jenkins landed the Weavers a 
crack at a recording session which resulted 
in the waxing of “Good Night, Irene” and 
“Tzena,” a double-barreled hit which top- 
ped the million mark within a few weeks. 


After signing an exclusive platter pact 
with Decca, the Weavers began fulfilling 
the hordes of offers for personal appear- 
ances. They appeared on radio and televi- 
sion, and for three weeks they played a 
double engagement by appearing daily at 
New York’s Strand Theater and singing 
nightly at the Blue Angel, Manhattan’s 
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famous night club, 


The only female Weaver is the clear- 
voiced Ronnie Gilbert, a beautiful brunette 
who developed her love for folk music 
while acting as a counselor at a children’s 
camp in New Jersey. Part of her job was 
to teach folk tunes to the young-uns, which 
meant learning them herself. She liked 
this so well that she made a hobby of 
searching for folk songs. 


Guitarist Fred Hellerman gleaned his 
knowledge of the people’s music in his 
hometown of Brooklyn, and insists that 
some of the best folk songs are sung 
there. Pete Seeger of Manhattan is the 
fellow who adds. spark and zest with his 
five-string banjo. He’s been singing folk 
music all my life, and even left Harvard 
to thumb across the nation in a hunt for 
American folk melodies. During his travels, 
he acquired his old-fashioned, long-necked 
banjo, in addition to a vast knowledge of 
folk music which landed him the job of 
folk archivist in the Library of Congress. 


The quartet is rounded out by the rum- 
bling voice of Lee Hays, who contributed 
over a hundred folk tunes which he learned 
from his country congregations while ser- 
ving as an itinerant preacher during his 
school days in Arkansas. 


Among the four of them, they have man- 
aged to build up a repertoire of more than 
700 folk songs, ranging from Indonesian 
lullabies to mountain hymns to African 
chants. Recently, they took “On Top Of 
Old Smoky,” a tune which has been re- 
corded by twenty or more artists with 
little success, and turned it into a top-sell- 
ing hit, which shows that nothing is im- 
possible for those wonderful Weavers, 


THE HOBO BOOGIE 

GUY WOOD 

AL LEWIS 
For a sandwich or a quarter 
Or a spot of something wet 
He will play that old piano 
Like you never have heard it yet! 
The hobo boogie 
That’s what he calls his melody 
Got the rhythm in a boxcar 
Ridin’ on a bumpy rail 
Wrote the tune from start to finish on 
The walls of a county jail : 
The hobo boogie 
That’s just the way it came to be 
He tires of faces 
Ev’ry day 
He tires of places 
Wants to get away 
He gets the urge to hit the steel 
To Asheville, Nashville, 
Chattanooga or Mobile 
You can hear the wheels a-clackin, 
And the rails just seem to hum 
It’ll make you feel like shoutin’ 
“Hey, there, Birmingham, here I come 
The hobo boogie 
You gotta love that melody. 
Copyright 1951 by Grannywhite Music, Co. 


SHE’S MY BABY 
ERNEST FORD 
There is someone I know who is lovely 
And as sure as the stars shine above me 
She is mine, only mine, j 
And she’s nothing but fine 
And I’d like you to know she’s my baby! 


She’s my baby! she’s my baby! 

There’s no if’s and no but’s and no 
maybe’s. 

She’s as sweet and as swoony 

As Crosby is croony 

And I’d like you to know she’s my baby! 


Tonight I am going to see her 

So pink and so pretty will be her 

She’ll sit down by my side 

ll get plum buggy eyed 

Boy, I’d like you to know she’s my 
baby! 


She’s my baby! she’s my baby! 

There’s no if’s and no but’s and no 
maybe’s 

I will say to the face 

Of the whole human race 

Boy, I’d like you to know she’s my 
baby! 


I went to her folks in a hurry 

Her mother said, “Son, don’t you worry! 

She just come to ground 

She’s been floating around 

And said, mama, he called me his 
baby!” 


She’s my baby! she’s my baby! 

There’s no if’s and no but’s and no 
maybe’s 

Oh, I love her so much 

You can look but don’t touch 

’Cause I’d like you to know she’s my 
baby! 


A year or so now we've been married 

I’ve walked and I’ve rocked and I’ve 
carried : : 

For she filled me with joy 

With a big bouncing boy 

Now she says, “You get up, it’s your 
baby!” 


She’s my baby! she’s my baby! 
There’s no if’s and no but’s and no 


maybe’s oi 
Now there’s two girls, a brother 
With a beautiful mother 


And I’d like you to know she’s my baby! 


Copyright 1951 by Century Songs, Inc. 
Sole selling agents Central Sengs, Ine. 
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MISTER AND MISSISSIPPI 
IRVING GORDON 


I can’t recall my mother 

I don’t remember Dad 

Mister and Mississippi was all I ever 
had 

Oh, I was born to wander 

Oh, I was born to roam 


And mister and Mississippi made me feel 


at home. 


Oh, I was born to wander 
I was born to roam 

And mister and Mississippi 
Made me feel at home. 


My cradle was the river 

My school a river boat 

My teacher was a gambler 
The slickest one a-float 
My teacher was a gambler 
The slickest one a-float 

He taught me not to gamble 
On a petticoat 


Oh! Betty May, I love you 

I love you Betty May 

I love you like a barefoot boy 
Loves a summer day 

The way a wand’ring gypsy 
Loves the changing scenes 
Just like the restless river 
Loves old New Orleans 


I’d love a tiny village 

A quiet country town 

A house, a little garden 
With kiddies running ‘round 
I’d be a faithful husband 

I’d be a trusting friend 

Until I heard that steamboat 


Comin’ ’round the bend. 
Copyright 1951 by Shapiro, Bernstein & Co., Inc. 
——— ee 


MISTER MOON 
CARL SMITH 


Can I:depend on your light, purty moon 


While I’m holdin’ her tight, silver moon ? 

Will you be there above helpin’ me with 
my love 

Can I depend on your light, mister moon? 

Ev’ry time you’re shinin’ there’s romance 
in the air 

Please set her heart to pinin’ and tell 
her I’ll be there 

As I look in her eyes, purty moon 

Will you look from the sky, silver moon? 

If I ask her to be mine 

Will. you stand by me? 

Will you help me tonight, mister moon? 


If we’re wed in the middle of June 

Will you shine bright for our honeymoon 

When you shine you make love 

Seem to come from above 

Will I see you tonight, mister moon? 

Seems your golden beauty just makes 
the perfect night 

Somehow it seems my cutie looks cuter 
by your light 

There’ll be just us three, purty moon 

You and her, her and me, silver moon 

For helping our romance 

I thank you in advance 


An’ [ll see you tonight, mister moon 
Copyright 1951 by Peer International Corp. 
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IF TEARDROPS WERE PENNIES 

CARL BUTLER 
An acre of diamonds I’d offer to you 
A solid gold mansion, an airplane or two 
This whole world would be yours, 
To have and to hold 
If teardrops were pennies and heartaches 
were gold. 


If teardrops were pennies and heartaches 
were gold. 

I’d have all the treasures my pockets 
could hold 

I’d be, oh so wealthy with treasure 
untold 

If teardrops were pennies and heartaches 
were gold. 


The tears that have fallen won’t buy you 
a thing 

The heartaches you caused me won’t 
pay for a ring 

The love that I wanted would not have 
grown cold 

If teardrops were pennies and heartaches 


were gold. 
Copyright 1950 by Peer International Corp. 


WHERE IS YOUR HEART TONIGHT 
BENNY MARTIN 
ROBERT CASTELOW 
BOUDLEAUX BRYANT 
Where is your heart tonight 
You look at me with eyes that do not 
see 
Where is your heart tonight 
Some love thief must have stolen it from 
me 
Tomorrow you'll be diff’rent I’m hoping 
You'll let me know that ev’rything’s all 
right 
But now, though I’m holding you tight 
I’m wond’ring, Dear, 
Where is your heart tonight. 


‘| You seem so quiet tonight 


You pay no heed to anything I say 

Where is your heart: tonight 

It seems to be a million miles away 

The love words that I say don’t seem to 
reach you 

You’re in a little dream world all your 
own 

And now, though I’m holding you tight 

Tm wond’ring, Dear 

Where is your heart tonight 
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I’M CRYING BUT NOBODY CARES 
LEROY JENKINS 

I’m cryin’ but nobody cares 

My heart is broken 

A veil of mourning it wears 

I feel so empty inside 

As though I had died 

Since you went away 

You turned my smile to a frown 

Tore my dream castles down 

And now it’s a cloudy day 

I’m sighin’, my life’s all in vain 

You stole the sunshine 

And left me the rain 

You don’t want me anymore 

So, your cheating heart declares 

I’m cryin’ but nobody cares. 

Copyright 1951 by Peer International Corp. 


I CAN’T HELP IT 
HANK WILLIAMS 
Today I passed you on the street 
And my heart fell at your feet 
I can’t help it if I’m still in love with 
you. 
Somebody else stood by your side 
And he looked so satisfied 
I can’t help it if I’m still in love with 
you, 


A picture from the past came slowly 
stealing 

As I brushed your arm and walked so 
close to you. 

Then suddenly I got that old time 
feeling 

I can’t help: it if I’m still in love with 
you. 

It’s hard to know another’s lips will 
kiss you 

And sad you just the way I used to 
te) 


Oh, heaven only knows how much IJ miss 
you, 

I can’t help it if I’m still in love with 
you. 
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CRYIN’ HEART BLUES 
J. BROWN 

T’m eryin’ because I have lost you 

Blues I can’t lose I guess it’s too late now 
to try 

I’ve tried to choose another to love but it’s 
no use 

Cryin’ heart blues there’s nothing that’s 
left but to cry 

T’ll always remember I loved you 

My teardrops won’t let me forget 

Each tear is a wish to be near you 

They started the day that we met 

A trail of tears will lead you to me if 
you want me ; 

And from my tears my hopeless my 
eryin’ heart flees. 

Copyright 1951 by Aberbach, Inc, 

All rights reserved, International copyright secur- 
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DON’T DO ANYTHING TODAY 
(That You'll Be Sorry For Tomorrow) 
VI OTT 


TERRY SHAND 

Have you ever gone to bed and had your 
conscience bother you 

For things you did or said 

And wound up making someone blue 

Now the good book says’ a sinner has 
to pay’ for all his wrongs 

So heed my warning, one and all 

Shout out and sing this song. 


Don’t do anything today that you'll be 
sorry for tomorrow 

Tomorrow always rolls around 

Don’t say anything today that you éan’t 
say again tomorrow. 

Don’t let old Satan follow you around 

Ever since the apple was created 

Something really happened when old 
Adam ate it 

Don’t do anything today 

That you'll be sorry for tomorrow 

Tomorrow always rolls around, 

Copyright 1950 by Milene Music 


Well here it ’tis . . . Time for another 
issue of the COUNTRY SONG ROUNDUP 
. . . How did you like the popularity poll? 
What with three hits on the parade, Hank 
Snow did a good job of becoming the win- 
ner... incidentally we played a show to- 
-gether, or rather a couple of towns in the 
last month and he seemed very enthused 
over the COUNTRY SONG ROUNDUP 
award ... Speaking of our stage shows, 
we did one in Owensboro, Kentucky at the 
sportcenter to a capacity crowd, Included 
on the bill plus all the Golden West Cow- 
boys were Les Smitheart and his cowboy 
band along with Tex Justus and his boys 
from Evansville, Indiana ... The audience 
acclaimed it to be the biggest and best 
show. they have seen in quite awhile... 
Another group we worked a couple of 
shows with were the Georgia Crackers 
from Columbus, Ohio, better known as the 
Newman Brothers, Slim, Bob, Hank... 
Also featured on the stage that day was 
(Kentucky Waltz, Bill Monroe) and his 
Grand Ole Opry show with Hal and Velma 
and Pete Pyle... Everyone was in happy 
frame of mind that day congratulating 
Bill Monroe on the success of his Kentucky 
Waltz ... And another show we did lately, 
seems like we have been doing quite a lot 
of personals doesn’t it? Well we have... 
now here goes for the date in Dayton, 
Ohio, I used Neal Burris, a new sensation 
both on radio and television over WLW in 
Cincinnati, Ohio. He just recently did his 
first record session for King Records and 
watch him go ... He has a fine future 


ahead of him; quite a ladies’ man too, only 


Redd Stewart and Pee Wee King, co-writers of "Tennessee Waltz’ 


twenty-two years old .. Along with Neal 
we had the pleasure of using the sweét- 
heart of T.V. in the Queen City, Judy 
Perkins . . . She told us that Louie Innis 
was looking for his newest release to be 
big, called “Goodnight Cincinnati Good 
Morning Tennessee” ... At least ten rec- 
ords scheduled by artists . . . Also from 
that city we had as guest Charlie Kanter, 
and his find of the year “Rome Johnson” 
who récently tecorded on the new label, 
Abbey, a songsation known as “A Stain 
Upon My Heart” ... Rome Johnson will 
be my replacement on television here in 
Louisville while we are doing a one week 
stand at the Hippodrome Theatre in Balti- 
more .. . I’ve been telling our televiewers 


-about Rome singing those hits along with 


one he made popular some time ago that 
is being revived entitled “Waltz Of The 
Wind” ... While thinking about it, I got 
a letter from one Ann Jones, (King) who 
is now singing for the listeners at Wheel- 
ing, W. Va. 


Tho’t maybe you folks would like to 
know something about the copyright law, 
and from the letters I receive each week 
from amateur and professional song writ- 
ers I feel like all of us should learn some- 
thing about the law that protects your 
material ... The best way to get your 
copyright cards is by writing to the Copy- 
right Bureau in Washington, D.C. and ask 
them for forms to be sent in with the song 
you wish to copyright . .. That way it 
will be registered and you will at least 
have proof that the song is yours and if 
anyone else tries to steal any part of it 
whether it be words. or music you have 
proof of ownership ... The address of the 
copyright office is Library of Congress in 
Washington, D.C. Speaking of our “Tenn- 
essee Waltz,” Redd Stewart and I flew to 
Nashville when Governor Browning made 
it an official state song... We are so 
proud... Now look at the folk songs that 
are on top of the Hit Parade ... That’s 
the way it should be ... Until next time, 
so long... 


make a leather 


- _brief-case presentation to Governor Gordon Browning when “Tennessee Waltz" was 
made a state song. 


OLD SOLDIERS NEVER DIE 


(They Just Fade Away) 
GENE -AUTRY_. 
WILLIAM BURCH 
CARL COTNER 
Old soldiers never die, never die, never . 


die 

Old soldiers fever die, they just fade — 
away. : 2 

On the seventh day of December, in the 
year of forty-one 

The free world met disaster, at the hands 
of the rising sun 

From the Bastions of Corregidor, Pearl 

_. Harbor and Bataan 

Come the sound of war and fury and the 
death march of free man. 


Then from the land of way down under 

A mighty voice did say 

“Our cause is just, in God we trust, 

I will return some day.” 

From Mindanao to Tarawa our battle 
song it grew 

"Till on Surabachi at last Old Glory 

flew. 


Our just cause never ceased 

From Iwo, Leyte and a thousand isles 
Until one day he. did return 

And once more there was peace 

Now somewhere there stands the man 
His duty o’er and won 

The world will ne’er forget him 

To him we say “Well done!” 
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I LOVE MY LITTLE YO-YO 
WAYNE RANEY 

you, little yo-yo 

your eyes of blue 

never mean and hateful 

You’re always good. and true 

I kiss your little dimples and love you 
tenderly ay ; 

You’re the one, the only one who'll 

Climb a string for me. 


I love 
I love 
You’re 


Yo-yo, I know you’re my little pet 
You must have come from Heaven 
’Cause you ain’t stepped out yet 
You twine around my finger 
You’re pretty as can be 

And ev’ry time I throw you down 
You come right back to me. 


You sleep right by my pillow 

I dream of you so sweet 

I’m proud that you can yo-yo 
Instead of walk the street 

Now, please don’t think I’m selfish 
But I want you for my own 

And every time you hug my neck 
T’li feel so much at home. 


I used to stay out every night 
But that caused jealousy 

But since I’ve got my yo-yo 
There’s no one tells on me 
It’s lots more fun pretending 
I’m sure that you’ll agree 

I found the one, the only one 
Who'll climb a string for me. 
Copyright 1951 by Lois Publishing Co. 


HE’LL UNDERSTAND 
(And Say “Well Done”) 
RED FOLEY 
Oh, when I come to the end of my 
journey 
Weary of life and the battle is won 
Carrying the staff and the cross of 
redemption 
He’ll understand and say, “Well done.” 
If when you give the best of your 
service 
Telling the world that the Saviour has 
come 
Be not dismayed if men don’t believe you 
He’ll understand and say “Well done.” 
He’ll understand and say “Well done.” 
Copyright 1951 by Grannhywhite Music Co. ? 
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HOWLIN’ AT THE MOON 
HANK WILLIAMS 
I know there’s never been a man 
In the awful shape I’m in. 
I can’t even spell my name, 
My head’s in such a spin. 
Today I tried to eat a steak 
With a big old table spoon. 
You got me chasin’ rabbits, walkin’ on 
my hands, 
And howlin’ at the moon. (Howl) 
Well, Sug, I took one look at you 
And it almost drove me mad. 
And then I even went and lost 
What little sense I had. 
Now I can’t tell the day from night 
I’m crazy as a loon, 


You got me chasin’ rabbits, pullin’ out 


my hair, 
And howlin’ at the moon. (Howl.) 


Each time I try to dress myseif 

My hat looks like my coat. 

Today I tried to tie a sock 

Around my silly throat. 

A human being can’t live like this 

Something’s got to happen soon. 

You got me chasin’ rabbits, talkin’ to 
myself, 

And howlin’ at the moon. (Howl.) 

Some friends of mine asked me to go 
out 

On a huntin’ spree. 

’Cause there ain’t a hound dog in this 
state 

That can hold a light to me. 

I ate three bones for dinner today 

I tried to tree a coon. 

You got me chasin’ rabbits and I’m 
scratchin’ fleas, 

And howlin’ at the moon. (Howl) 


I rode my horse to town today 

And a gas pump we did pass. 

I pulled him up and I hollered “Whoa” 

And said “Fill him up with gas” 

The man picked up a monkey wrench 

And wham, he changed my tune 

You got me chasin’ rabbits, spittin’ out 
teeth 

And howlin’ at the moon. (Howl) 

I never thought in this old world 

A fool could fall so hard 

But, Honey baby, when I fell 

The whole world must have jarred 

I think I’d quit my doggish ways 

If you’d take me for your groom 

You got me chasin’ rabbits, pickin’ out 


rings 
And howlin’ at the moon .(Howl) 
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YOUR ADDRESS UNKNOWN 
IRA LOUVIN 
CHARLES LOUVIN 


Crying while I read a letter sent to me 

Leaving her address unknown 

From my little girl, the sweetest in the 
world 


But she left me here all alone, 


Oh, I’m alone tonight 

And how I’d like to write 

To answer your letter sent to me 
You’ll never know, my dear, 

How I wish that you were near, 
Please, darling, come back to me. 


Darling, I’m so blue, a little worried too 

Don’t like my dreams about you 

Since you went away, I’ve waited night 
and day 

Guess that you’ve found somebody new. 


On our parting night I begged you, dear, 
To write I have the letter now you sent 


to me 
Your address unknown and I have no 
telephone 
You’ve blotted all our hopes, my happy 
' home 
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MY FRIEND Paul Vandervoort, of 
Country Song Roundup’s Hollywood office, 
called me up and said: “Ernie, we’d like 
to have you write us a story.” 

So I said: “Can I write about how my 
old cow wrote a song?” 

“Are you kidding?” Paul asked. “How 
can a cow Write a song?” 

Well, I got news for you, folks, a cow 
is a lot more musical than she’s given 
credit for. Why, there’s rhythm in that 
milk spattin’ into the pail; there’s melody 
in the bells ’round her neck, and harmony 
in the soft “moo” that any contented cow 
gives when you’re a-milkin’ her. 

Of course, I admit that Old Bess didn’t 
exactly write a song, but what I’m gettin’ 
at is that the folk music that I love comes 
from just such real and down to. earth 
things. That’s why it’s so great. 

Do you think a city feller who never 
milked a cow could write “Milk 
The Mornin’ Blues?” No sir, and none of 
them slick song writers who write that 
jive stuff could ever write a “Tennessee 
Waltz”, either. 

You got to know w hat you’re doing when 
you write folk music. You have to have 
been sweatin’ on a plow handle or tossin’ 
hay for the farm critturs. You have to 
have gone into a small town and raised 
Ned on a Saturday night, or danced your- 
self dizzy at a barn dance to know where 
folk music comes from. 

I can tell you, ’cause I’ve done those 
things. We used to set around the house 
on a Sunday and talk about the things 
that happened the fore part of the week. 

If pappy broke the plow handle, we’d 
talk about that, and the next thing we’d 
be singing about it. Then we’d get to talk- 
in’ about Susie Jane, She just had her 
first date and she’s walkin’ around in a 
dream. First thing you know, we got a 
song about Susie. 

Or, maybe little brother got his first 
haireut. So, somebody hits a guitar chord 


and sings: “Little brother got a haircut. 
Now, he’s got no hair.” And somebody else 
chimes in: “Little brother got a haircut, 


left his head so bare.” d 

That’s where folk music comes from. 
From the little things that happen down 
on the farm, ‘round the countryside and up 


"Em In} 


in the hills. It’s just the lives of real 
people put to music, 

Everytime I write a’song, I think about 
that. You take ‘Anticipation Blues,” for 
instance. There’s nothin’ more real than 
the wory of becoming a father, and I sure 
put my heart into writing- that song about 
my youngun coming along. 

Then there’s “Shotgun Boogie.” ’m a 
great hunter, and there’s two weeks out 
of each year I wouldn’t sell for no amount 
of money. Those are the two weeks I go 
huntin’. 

Well, I was settin’ there cleaning my old 
shotgun one day, and I said “I’m goin’ 
to write a boogie about a shotgun.” And 
in 20 minutes I had the thing written. The 
way it’s sellin’, I guess there must be 
millions of folks that realized that song 
kinda come from my heart. 

“She’s My Baby,” came from the heart, 
too, being inspired by my pretty little 
Missus.. And that line I put in there about 
gettin’ up and walkin’ with the baby .is 
sure enough the truth. Any daddy that’s 
gotten up in the middle of the night and 
walked the floor with his baby knows what 
I mean. You ain’t a real father until you 
been up all night with a squawlin’ baby. 

So, you see what I mean when I say 
folk musie is great because it comes from 
real things. Maybe, you never stopped to 
think about it, but folk songs are sort of 
a musical history of America. 

Just listen to ’em, and you can almost 
picture things that happened hundreds of 
years ago. Like “O Susanna.” That’s pion- 
eers crossin’ the prairie, playin’ the banjo 
and singin’ songs around the campfire at 
night. Or take “Mule Train,” and picture 
a team of mules makin’ a dash across 
Death Valley while the mule skinner cracks 
his whip. Why, there’s even sweet music 
in hearin’ those jackasses bray. 

So don’t think I was jokin’ when I said 
my old cow wrote a song. Maybe, she 
didn’t put the notes down on paper, or 
ke up the words, but she gave me the 
idea 

So, here’s my story for Country Song 
Roundup, and now, you’ll have to excuse 
me, I hear one of my hens makin’ a big 
noise. Darn her, if she’s only bluffin’ again 
she’s goin’ to be in a stew tomorrow. - 


” 
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Left to Right: Rusty Keefer, Vaughn Horton 


(leader), Ray Smith, Gloria Marlin, 


Johnny Blowers, Trudy Marlin and Roy Horton. 


THE GOAL of each of today’s musicians 
seems to be to find a “new sound” by ex- 
perimenting with various instruments to 
produce the desired effects. But let the 
others experiment with their instruments. 
Vaughn Horton and his Pinetoppers have 
gone one better. They have an entirely new 
instrument. The gadget, which was devised 
by Vaughn’s brother, Roy, is called the 
electric tuner, and produces a new sound 
pleaeing to both pop and country fans 
alike. 


The Pinetoppers, who are high on the 
list of stars at Coral quarters, were dis- 
covered by Jimmy Hilliard, recording di- 
rector for the company, who recognized 
the tremendous possibilities of such a 
group, Their first platter hit, “Flying 
. Eagle Polka,” started them on their way 
in the recording world, and today they are 
known for their polkas, continental waltzes, 
and folk and Western tunes. 


Vaughn has been writing songs for over 
fifteen years, but it wasn’t until about five 
years ago that. things began to pop for 
him. It was then that he wrote ‘Choo 
Choo Ch’ Boogie,” his first hit, which was 
followed by a long list of top sellers. In 
between best sellers, the guitar genius 
dashes off hillbilly numbers which include 
“Sugar Foot Rag,” “Teardrops In. My 
Heart,” “Address Unknown,” and hun- 
dreds of others. 


10 


His “Mockin’ Bird Hill” was written es- 
pecially for the Pinetoppers, and Vaughn 
created a great arrangement including two 
girl vocalists for the recording session. 
The sheet music sales have passed the 
half million mark, and the records are go- 
ing great guns, Although writing lyrics is 
his specialty, Vaughn turned out both 
words and music for his current hit, and 
is always busy working on new songs. He 
has his own publishing company, and has 
hopes of expanding in the near future. 


Vaughn is straight from Broadtop Moun- 
tain, the hillbilly section of western Penn- 
sylvania, which is the heart of the soft 
coal fields. He worked nights in the coal 
mines, attending school during the day, and 
graduated from Robertsdale High School 
with the highest honors of his class. After 
graduation, he and his brother Roy teamed 
up to play their stringed instruments from 
Harrisburg to Altoona to Philly. In 1985 
they shoved off to New York, where they 
latched on to the Fleishman Hour with 
Rudy Vallee. From there, they went to 
shows of their own over NBC and CBS. 


The Horton Brothers then teamed up 
with Ray Smith, Rusty Keefer, and Johnny 
Blowers, as the Pinetoppers, and are now 
scoring many tremendous hits on records 
and through personal. appearances. The 
Marlin Sisters, Trudy and Gloria, frequent- 
ly do the vocal for the aggregation round- 
ing out a truly fine organization. 


DOWN THE TRAIL OF ACHIN’ 
HEARTS ' 

JIMMY KENNEDY 
NAT SIMON 

You told me I was your darlin’ 

You kept me hangin’ around 

Somebody else is your darlin’ 

So lonesome and blue I'll be found 


Down the trail of achin’ hearts 

Where nobody’s hidin’ their tears 

You sent me there where sadness starts 
Down the trail of achin’ hearts. 


Once I was passing your window 
Under the light of a star 
Somebody else played my love song 
And played it on my old guitar. 


After you’ve had all your darlin’s 
Maybe you'll be on the shelf 
One of these days little darlin’ 


Now you may be down there yourself, 
Copyright 1951 by Al Gallico Musie Co., Inc. 


THE RHUMBA BOOGIE 
HANK SNOW 
Welcome all you chillin’ give a listen to 


me 

Let me tell you ’bout a new boogie beat 

There’s no hesitation, and it’s sweepin’ 
the nation 

It’s the rhumba boogie done the South 
American way. 


While Madame Lazonga was teachin’ la 
conga 

In her little cabana in old Havana 

We were doin’ the Charleston and ballin’ 
the jack 

And then that old black bottom till they 
started 

That jitterbug rag 


Then across the water came Cuban Pete 
He started a boogie to the rhumba beat 
It’s the rhumba boogie let’s give-it a 
whirl 

While he plays the boogie in the South 
American style. 


Well, you step out together then you 
circle aroun’ 

Count one, two, three then put your right 
foot down 

Then you circle your lady as you swing 
and you sway 

To the rhumba boogie in the South 
American way. 


When that old piano starts to ring 

Ev’rybody starts to sing 

To the rhumba boogie done the tropical 
style 

It’s the rhumba boogie and they’re 
doin’ it all of the while 


bis the guy responsible for leadin’ the 

ani 

He yells “Do your stuff, it’s the best in 
the land” ‘ 

It’s the rhumba boogie let’s dance it 
awhile 

To the boogie woogie done the rhumba 
Cuban all-style. 


While Madame Lazonga was teachin’ la ' 
conga 

In her little cabana in old Havana 

The folks in Old Mexico were doin’ the 
tango 

And we were steppin’ to the rhythm of 
an old guitar, 


Till across the water came Cuban Pete 

Started a boogie to the rhumba beat 

It’s the rhumba boogie let’s dance it 
awhile 

To the boogie woogie done the rhumba 
Cuban all-style. 

Copyright 1951 by Hill & Range Songs, Inc. 
New York, N.Y. All rights reserved. 
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She: oe > 
LET’S LIVE A LITTLE 
RUTH E, COLETHARP 
Hold your lips and kiss me 
Take your little arms and squeeze me 
ae live a little before we say good- 
ye 
I’ll draw money out of the bank 
Y’ll buy you roses and we'll drink 
champagne 
Let’s live a little before we say good- 
bye 
You'll wear a yellow ribbon in your wavy 
hair 
V’ll wear a suit with stripes and a black 
bow tie 
We'll make believe we’re happy 
Tho’ we know that it’s a lie 
So let’s live a little before we say good- 


ye. 
Copyright 1951 by Peer International Corp. 


POISON LOVE 
ELMER LAIRD 


All your poison love has stained 
The life blood in my heart and soul, 


dear, 

And I know my life will never be the 
same 

All my pleas and pray’rs have been in 
vain 


For you and you alone, dear _ 
And you know that you are guilty of a 
shame, 


Into each life a love is born 
or one and one alone, dear, 
The love I chose was surely not for me 
All your poison love has stained the 
' life blood 
In my heart and soul, dear, 
And I know our love was never meant 
to be 


But still my heart cries out for you 

And you alone my darling 

And fate will never ever let me go 

All my pleas and pray’rs have been in 
vain 

For you and you alone, dear 

And my better judgment tells me to 


say no. 
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ANY OLD TIME 
JIMMIE RODGERS 


I just received your letter 

You’re down and out, you say, 

At first I thought I would tell you 
To travel the other way 

But in my memory lingers 

All you once were to me 

I’m going to give you another chance 
To prove what you can be. 


Any old time you want to come back 
home 

Drop me a line and say no more you'll 
roam : 

You had your chance 

To play the game fair 

When you left me, sweetheart, 

You only left a load of care 

Now that you’re down 

Tm going to stick by you 

If you will only say 

Your roaming days are through 

You’ll find me here 

Like the day you left me alone 

Any old time you want to come back 


nome, 
Copyright 1930 by Peer International Corp. 
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MY TRULY, TRULY FAIR 
BOB MERRILL 
Some men plough the open plain 
Some men sail the brine 
But I’m in love with a pretty maid 
For work I have no time, 


My truly, truly fair 

Truly, truly fair 

How I love my truly fair 
There’s songs to sing her 
Trinkets to bring her 
Flowers for her golden hair, 


Once I sailed from Boston Bay 
Bound for Singapore 

But one day out and I missed her 
So I swam right back to shore. 


Some men work the live-long day 
Just for bread and wine 

But I sit out on a moonlit night 
And kiss her lips for mine. 


I love she and she loves me 

Pardon if I boast 

At times we fight all the live-long night 
’Bout who loves who the most, 


Soon I’m gonna marry her 

Love her till I die 

There ain’t no livin’ on love alone 
But still I’m gonna try. 

Copyright 1951 by Santly-Joy, Ine. 


THERE’S NOTHING ABOUT YOU 
SPECIAL 
JIMMIE SKINNER 
I may be right and I may be wrong 
I may be here and I may be gone, 
If you’re comin’ out my way, 
Don’t plan to stay. ; 
There’s nothing about you special. 
I can leave you any old day. 
There’s nothin’ special about you now. 
I guess you’ve lost the touch somehow. 
You used to find your way around with 
me. 
There’s nothing about you special, I can 
leave you when I please. 


If you’re comin’ here to beg and cry, 

Remember I’m just a ramblin’ guy. 

Of course, it’s just for old times sake, 
you see, 

’Cause there’s nothin’ about you special 

I can leave you any old day. 

There’s ‘nothin’ special ’bout the way 
you look. 

I’ve got you figured like an open book. 

Youw’re just another juke joint gal to me. 

There’s nothing about you special 

I can leave you any old day. 


You can try to stay but it ain’t no use 

’Cause I don’t know how to turn you 
loose. 

If you want to paint the town, Baby, 
that’s okay. 

There’s nothing about you special 

I can leave you any old day, 

When it comes to pettin’ you’re a cinch 
to win. 

But I can’t stay where the rest have 
been, 

If it’s reg’lar lovin’ you want, don’t 
count on me. 

’Cause there’s nothing about you special 

I can leave you any old day. 

Copyx&zht 1950 by Acuff-Rose Publications 


OSBORNE 


That the U.S.A. is the only country in 
the world where music of two primitive 
races of people has originated — the In- . 
dian music and the Negro music. The In- 
dians had their wooden flutes and Tom 
Toms long before Columbus ever set foot 
on America, and most of the Negro spiri- 
tuals such as “Deep River” “Swing Low 
Sweet Chariot”, ‘““Nobody Knows The Trou- 
ble I’ve Seen” & “Steal Away” were writ- 
ten back in the early slavery days. The 
above songs and others such as “Li’l Liza 
Jane” have spread and become popular 
throughout the world. 


That the first “White” Music in Ameri- 
ca were the Psalms written by the Pil- 
grims. Some of these Psalms are still 
heard through the New England states 
such as Maine, Mass., R.I., Vermont, etc. 


That the most universally used folk song 
is “For He’s A Jolly Good Fellow” also 
known as “We Won’t Go Home . Until 
Morning”. The melody of the above was 
taken from a very old French song called 
“To War Has Gone Duke Marlborough”. 
The French sang it in the early Louisiana 
days, then it spread to the French settle- 
ments in Canada and today it is sung by 
nearly every nationality. 


That the late Jimmie Rodgers Blue Yo- 
dels were so popular that he recorded 
“Blue Yodel No. 1” up to “Blue Yodel No. 
12”. The 13th was called “Jimmie Rodgers’ 
Last Blue Yodel”. He was the top record 
seller in his day. 


That “O Bury Me Not On The Lone 
Prairie” is said to be the oldest of all 
Cowboy songs, and “Home On The Range” 
the most popular. The true writers of these 
songs are unknown, as they were passed 
along generation to generation. “O Bury 
Me Not On The Lone Prairie” is also 
known under another title, “The Dying 
Cowboy” but words and music are the 
same. 


That Stephen Foster’s song “Old Dog 
Tray”, written in 1853 was one of the 
biggest sellers of that time. It is said that 
over 100,000 piano copies were sold in one 
year. Foster earned quite a sum of money, 
but he was a good soul who spent his 
money freely and died poor. 


That the song “Old Joe Clark” has 64 
different verses. Back in the old days, a 
banjo player could entertain a party with 
one song for over an hour without stop- 
ping, telling a life story in that one song. 


That Theodore Roosevelt was such a 
lover of folk and Western songs that he 
aided in getting many of them together 
to preserve them for the future. 


That 2 famous songs were written by 
the same writer in one day. Franz Schu- 
bert wrote “Hark, Hark The Lark” and 
“Who Is Sylvia” on the same day. 


That the first Piano was made in Italy 
by Christofori in 1709 — a small toy-like 
instrument, and has improved thru the 
years up to the present Concert Grand 
Piano. 


a1 


TWENTY-FIVE years_ago, a blue-eyed 
red head named Sue Thompson was born 
on a farm near Nevada, Missouri, where 
she spent her tender years. Approximately 
twelve years later, the Thompsons and 
Sue, their only child, moved to California, 
where she finished school. During World 
War II she did her part by working in a 
defense plant, and from there she went to 
work as a dental nurse. Her musical ca- 
reer came about quite by accident a little 
over a year ago, when she was at one of 
Dude Martin’s dances in San Jose, Cali- 
fornia. She was standing in front of the 
band stand when she was invited to sing 
a number with the band. It all happened 
so fast that no one remembers what the 
song was, but they do remember that the 
crowd wouldn’t let her off the stand. 


Well, Dude Martin was never one to 
pass up such talent, so you can bet your 
boots he signed her to a contract pronto. 


From there on, Sue traveled with the 
band, making personal appearances as well 
as appearing on several radio and televi- 
sion programs. Her tiny frame stands only 
five feet, one and one-half inches high, and 
weighs 106 pounds. But for a gal her size, 
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she sure has an overflow of real person- 
ality, not to mention that cute little voice 
of hers. 


Not too long ago, the recording manager 
of the Mercury Record Company dropped 
in at one of Dude Martin’s dances where 
he got an earful of the Thompson gal. It 
didn’t take him long to become convinced 
that she had talent, and as a result, he 
decided to include vocals by Sue Thompson 
in the band’s next recording session, The 
first slice, “Angel’s Cry,” was mildly suc- 
cessful, but the fireworks really began 
when she cut “If You Want Some Lovin’,” 
which really began sweeping the stations. 
The disc was picked three times in suc- 
cession as the top Country and Western 
record in the “Billboard” poll, and cards 
and letters from all over the nation came 
pouring in to leading dise jockeys, request- 
ing the number, 


And then came the big reward. Sue was 
signed to her own personal contract with 
Mercury and has cut several other hits 
since. Thanks to Dude Martin’s genius 
for finding talent, we’ll be hearing a lot 
from Sue Thompson, the cutest little cow- 
gal to turn up yet. 


When You And I Were Young 


MAGGIE BLUES 
JACK FROST 
JIMMY MC HUGH 


T’ve been requested to sing an old time 

song : 

Something our grand daddies used to 
sing 

But I’m afraid I would make that old 
ditty sound all wrong 

’Cause I’d fill it with “blues” and ev’ry- 


thing 

But I’ve a little plan, and I'll do the 
best I can 

To sing an old song so we all can under- 
stand: 


You simply take a favorite 

Then you flavor it with just a note or 
two 

Of blue harmony 

Tell the orchestra to play staccato 

And then you jazz a little obligato 

Now that Maggie tune is a raggie tune 

Pay no attention to the music 

That they play, but just rock your blues 


away 

On the spot start to sway, gettin’ hot 
now 

Hear that broken time if just spoke 
in time 


All around I see harmony, charmin’ me 

Ev’ry lovin’ note is a lovin’ boat vas 

Just full of music that you can’t refuse 

Now you know the. way, tell the band 
to play 

And when you listen just christen it 

And say I’ve got those 

When you and I were young Maggie 
blues, 


I wandered today to the hill 

Maggie, to watch the scene below 

The creek and the creaking old mill 
Maggie, as we used to long ago 

The green grove is gone from the hill 
Maggie, where once the daisies sprung 
But I love you the same as of old 


Maggie, when you and I were young. 
Copyright 1922 by Mills Musie, Ine. 
Copyright renewed 


THERE’S BEEN A CHANGE IN ME 
CY COBEN 


When & was very young my mother often 
sai 

I was’ y bashful kid, my face was always 
red, 

I was afraid of girls but now you see 

Lawdy-law! There’s been a change in me 

Then at the age of twelve I went to my 
first dance 

We’ve played some kissin’ 
then I got the chance 

To learn about how nice a kiss can be 

You know there was a change in me. 


games and 


I started noticin’ the little girl next door 

I walked her home from school, I never 
did before 

I even carved her name upon a tree 

Oh boy! There was a change in me 

I took to slickin’ down my hair with 
lots of goo 

And I would shine my shoes and look in 
mirrors, too 

Until my mother said; why son, it’s true 

Yes sir, there’s been a change in you. 


And as the years went by I sure did 
get around 

Why, I was number one with all the 
girls in town 

I had a diff’rent date most evry night 

(Whistle) There was a change, all right 

But now I’ve met a gal who stole my 
heart away : 

Y’m gonna marry her and settle down 
someday 

And if I’m true to her then Pll agree 

Ha, ha, there’s been a change in me, 

Copyright 1951 by Alamo, Inc. 
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IT MAY BE SILLY 


(But Ain’t It Fun?) 


BOUDLEAUX BRYANT 
JIMMY DICKENS 


I used to think that makin’ love 

Was foolish as could be 

But when I hit the age of twelve 

A little girl told me 

“Just kiss me once and if you don’t 
like it 

Then I'll go away” 

When I came up for air, well 

This was all that I could say: 


It may be silly but ain’t it fun 

It beats picture shows and carnival 
All rolled up into one , 
You hug awhile and you kiss awhile 
Then you say, “I love you, hon,” 

It may be silly, but ain’t it fun? 


No matter if it’s ten below 
Or ninety in the shade 

I’m always set and ready 
When there’s lovin’ to be made 
My heart is just as frisky 
As a little poodle pup 

So if you’re ready for a kiss 
I got one comin’ up 


One day I took my sweetie 

On a visit to the zoo 

A monkey and his lady friend 
Were busy pitchin’ woo 

He bit her on the ear and then 
He grinned a silly grin 

I knew what he was thinkin’ 
As she smacked him on.the chin. 


You hug awhile and you kiss awhile 
Then you say, “I love you, hon,” 

It may be foolishment, but ain’t it fun? 
Copyright 1951 by Tannen Music, Ine. 


YOU’RE GETTIN’ A GOOD GIRL 
CLIFF FRIEND 
Honey, please don’t doubt my love for 


you. 
All my life I’ve been absolutely true. 


The only one I’ve ever loved 
Was Bud and Judd and Hank and 


Frank 
And Fred and Ed and Lee . 
You’re gettin’ a good girl 
When you get me. 
The only one that I ever dreamed of 
Was Jack and Mack and Jim and Tim 
And Mike and Ike and Dee. 
You're gettin’ a good girl 
When you get me. 
I’m wise to all the dangers 
When a fellow just pretends 
So I never courted strangers 
But I got a lot of friends 
The only one I ever kissed 
Was Moe and Joe and Jess and Les 
And Tex from Tennessee . 
You’re gettin’ a good girl 
When you get me, 


The only one I ever teased 

Was Rip and Kip and Bob and Rob 

And Hal and his pal McGee. 

Yow’re gettin’ a good girl 

When you get me. 

The only one I ever squeezed 

Was Zeke and Deke and Ben and Len 

And his friend from Cherokee. 

You’re gettin’ a good girl 

When you get me. 

My Mama always told me the boys were 
something bad. 

I shouldn’t let them hold me 

But then she’d wink at Dad. 

The only one that ever held me near 

‘Was Job and Tob and Duke and Luke 

And Dean and Gene and Lee. 

Youw’re gettin’ a good girl 

When you get me. 

Copyright 1950 by Milene Music 
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AN UNUSUAL 


Smith may be a common name, but 
that doesn’t necessarily mean that people 
named Smith, aren’t unusual. Take Carl 
Smith, for example. The hillbilly favorite 
was born on a farm in Tennessee twenty- 
four years ago. Like most boys, he went 
through the usual educational grind with 
little enthusiasm, in the schools of near- 
by Maynardsville, and worked in the 
fields on his father’s farm during the 
summer months. 


However, when Carl turned ten, he 
tended to turn away from farm work a 
bit in order to make some time for 
learning to play his newly-acquired gui- 
tar, and by the time he was twelve, he 
was a local favorite at dances and neigh- 
borhood gatherings. 


In the years that followed, Carl’s tal- 
ent began to be noticed by folks .who 
knew their music, and when the lad was 
sixteen, he went on his first radio job 
over WROL in Knoxville. However, this 
was only during the summer vacation, 
for when September rolled around, Carl 
went back to school to complete his 
senior year. 


At that time, World War II was going 
on, so Carl enlisted in the United States 
Navy two days before his graduation. 
After sixteen months in the Pacific, Carl 


returned to Tennessee, 
WROL, his home station. 


News of WROL’s prize quickly travel- 
ed all the way to North Carolina, where 
WWNC at Asheville heard of Carl and 
called him to their staff. After several 
months there, he decided to go a bit 
further South, and joined a group at 
WGAC down in Augusta, Georgia. 


While there, Carl received an offer 
from Molly O’Day that brought him back 
to Knoxville and WROL. Molly had de- 
cided to retire for a while, thus leaving 
a vacancy, Archie Campbell then hired 
Carl for his two shows, “The Country 
Playhouse” and “The Dinnerbell.” At pres- 
ent, he is heard over WSM in Nasheville, 
Tennessee, where hillbilly fans are pre- 
dicting that he will soon be the number 
one folk star in the entire country. 


In addition to being a radio feature 
in himself, he records for Columbia, his 
latest hits being “There’s Nothing As 
Sweet As My Baby,” “Let’s Live A 
Little,’ “If Teardrops Were Pennies,” 
and “Mr. Moon,’ 


The handsome hillbilly stands over six 
feet tall, and is really a magnet for fe- 
male stares. Even his good looks how- 
ever, cannot overshadow the great talent 
of Carl Smith, Knoxville’s favorite. He’s 
spent half of his years in the hillbilly 
music business, and really knows what 
he’s doing. 


and got in~-at 
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DiRocco 


Shorty Joe 


WELL, FOLKS, here’s some more news 
about your favorite local artists all of 
whom were nice enough to send in pic- 
tures and stories. 

The state of Delaware, small in size, 
is vight up amongst the top when it 
comes to folk music, One of the best 
liked artists in this vicinity is “Shorty 
Boy” DiRocco, tweny-six year old star 
who has been in the entertainment field 
since he was nine and appeared in a local 
theater. Since then he has appeared in 
parks, night clubs, theaters, and in radio. 
His present home radio station is WDOV 
in Dover, Delaware, where he holds the 
distinction of being one of the original 
artists broadeasting from that. station. 

Out in California, “Shorty” Joe is go- 
ing into his fourth year at Radio Station 
KEEN, where he has a daily show. He 
has recently expanded his orchestra, 
which is now a seven-piece outfit, featur- 
ing “Shorty” Joe’s sister, Rosemarie, as 
female vocalist. The band operates the 
Tracy Gardens in San Jose, which is the 
Western Ballroom of that area. Several 
name bands appear there while on tour, 
and “Shorty” Joe’s band plays there each 
Saturday night. 

After Jimmy Heap graduated from high 
school, he went to work in a service sta- 
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Jimmie Heap 


tion with no thoughts of music, Then one 
day, a fellow with a guitar drove up, 
and the attendants at the station persuad- 
ed him to do a few numbers. Jimmy was 
so impressed that he bought a guitar and 
learned to play. Today he is one of 
Texas’ top stars in the folk music field, 
and broadeasts from KTAE in Taylor, 
Texas. He has also recorded many of 
the songs which he has written, 

One of Oklahoma’s top Western dance 
band leaders is handsome Bill Hudlow. 
Since Bill organized his, Western Play- 
boys less than two years ago, the group 
has been steadily rising and now has a 
program over Radio Station KGFF in 
Shawnee, Oklahoma. In fact, they are 
often booked for two engagements in a 
single evening, with the ten members 
splitting into groups of. five. Bill began 
his career while in the Navy, when he 


played guitar and sang with the ship’s 
orchestra, 

Dusty Landes was born 
Montana, 
early age. 
City, 
made 


’way out in 
but came to Michigan at an 
It was over WBCM in Bay 
at the age of fourteen, that he 
his radio debut. 


From there he 


went to WTCM in Traverse City, Michi- 
gan, with his own band. In Nashville, he 
joined Al Carvel and his Chuck Wagon 
Gang, and organized another band after 
returning to Michigan, They are known 
as “Dusty and his Blue Valley Boys,” 
and have made _ several appearances 
throughout the state. ‘ 

Out Wisconsin way, a fellow called 
“Yodeling Jay” is becoming more and 
more popular. Jay started his singing 


Bill Hudlow 


Harvey Fink 


Yodeling Jay Steidl 


career about sev- 
en years ago, 
when his sister- 
in - law taught 
him to 
chords on _ the 
guitar. He began 
listening to ra- ; 
dio shows and 
records featur- 
ing hill-billy 
stars, and in this 
way, Jay learn- 
ed to yodel and 
sing. He has ap- 
peared in night 
clubs, theaters, 
and dance halls 
throughout Wis- 
eonsin, and while 
in the Army, 
entertained his 
fellow service- 
men with his 
singing and yodeling. 

Down in Baltimore, Maryland, ‘Johnny 
Miller and his Sunset Ramblers are one 
of the leading groups for Western enter- 


orn 


Dusty Landes — 


Johnny Miller 


tainment. He can be heard each ,Saturday 
over WBAL in Baltimore, and along with 
his buddy Ray Justice, has a three-hour 
portion of the Saturday Hillbilly ' Jam- 
boree. Johnny and the boys can also be 
heard on 4-Star Records with such songs 
as “Two Little Brown Shoes,” “Quit 
Kicking My Heart Around,’ “Girl Down 
In Baltimore,” and “Gonna Lay Down 
My Old Guitar’. 

Harvey Fink of Watertown, Wisconsin, 
has come a long way since he began 
playing guitar at the age of fifteen. In 
the past ten years, he has been heard 
over Wisconsin radio stations, WTTN in 
particular, and has popularized two songs, 
“The Sun Went Down Today” and a 
sacred number “Be Sure You Are Ready.” 
Both these tunes were composed by Har- 
vey himself. Harvey’s family is also quite 
musically inclined, his father and brother 
being skilled harmonica players and his 
sister a fine organist. Always a lover of 
folk tunes and gospel singing, his knack 
for playing the guitar and auto-harp 
plus a strong voice should enable him to 
go far in the country music business 
Only 26, Mr. Fink is certainly making 


rapid strides in the right direction. 
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LUCKY HILL was born twenty-one 
years ago in McCreary County, Kentucky, 
a member of a coal mining family in which 
there were no musicians at all, to Lucky’s 
knowledge. But Lucky had that feeling for 
music, and began playing the guitar at 
the age of ten. When he was fifteen, the 
Hills moved to Ohio, and during his first 
year there, he organized his own group 
with five other fellows. The ‘Tennessee 
Drifters,” as they were called, were dis- 
covered by staff members of WTFM in 
Tiffin, Ohio, and during the several months 
they spent at the station, they built up 
quite a large following. 


From there, sixteen year old Lucky tra- 
veled from coast to coast, working with 
Paramount and City theaters, and after a 
year and a half of touring the country, he 
went to the southwest where he teamed up 
with “Scotty” of radio station KONO in 
San Antonio, Texas, playing bass, guitar, 
and doing a few vocals. 


Soon after this lucky break, he was of- 
fered a recording contract by Enterpise, 
with whom he has recorded several of his 
own songs with his own outfit. He also 
has a large number of future hits on tap, 
and hopes to record them soon. 


. Next came the biggest lucky break of 
all for Lucky Hill . . . his own show over 
KWED in Seguin, Texas. The program is 
still going strong and Lucky invites all 
his friends to drop in when they’re in the 
neighborhood of Seguin. 


William Hill picked up the monicker of 
“Lucky” from a school friend who always 
said that Bill Hill was the greatest one 
for lucky breaks. Lucky regrets that he 
never did finish his schooling, for he says 
that education is one of the most impor- 
tant things in anyone’s life and advises all 
youngsters to finish school if it is at all 
possible. 


His title, “Singing Blues Boy,” was ac- 
quired when a friend introduced him on a 
TV show as “That boy from the Blue 
Grass Hills of Kentucky ... the Singing 
Blues Boy ...” Lucky has used the handle 
ever since. 


At present, he has a group called the 
“Silver Spur Boys,” in which he plays 
bass. Electric guitars are by Squeekie 
Rhodes and Ross McNeely, while a gal 
they call “Pee Wee” plays fiddle. 


Lucky has played in at least half of the 
forty-eight states, and hopes to visit the 
rest during his next tour, so that he can 
meet the many fans who are responsible 
for his success. 
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WITHOUT A PORT OF LOVE 
LEE ROBERTS 
SHORTY LONG 
The sea of love has wrecked all my 
dreams 
I’m driftwood on an open sea 
The sands of time won’t heal the heart- 
aches that I feel 
I’m a lover without a port of love, 


Without a port of love, it’s a rough and 
rocky sea 

Without a port of love, there’s nothing 
left for me. 

Soon the dawn will break, bringing back 
a million heartaches, 


I’m a lover without a port of love. 
Copyright 1951 by Spin Music, Inc. 


ON TOP OF OLD SMOKY 
PETE SEEGER 
On top of old smoky all covered with 
snow 
I lost my true lover for courtin’ so slow 


For courtin’s a pleasure and parting is 
grief 

And a falsehearted lover is worse than 
a thief. 


A thief will just rob you and take what 
you have 

But a falsehearted lover will lead you to 
the grave, 


And the grave will decay you and turn 
you to dust 

Not one boy in a hundred a poor girl 
can trust. , 


‘ 
They'll hug you and kiss you and tell 
you more lies, 
Than cross-ties on a railroad or stars 
in the sky. ; 


Come all you young maidens and listen 
to me 

Never place your affection on a green 
willow tree. 


The leaves they will wither, the roots 
they will die 
You'll all be forsaken and never know 


why. 
Copyright 1951 by Folkways Music Publishers, Inc. 


WALK THAT MILKY WHITE WAY 
RED FOLEY 
I’m gonna walk, walk that milky white 


way 

Oh Lord, some of these days I’m 
gonna walk 

Walk that milky white way 

Some of these days I’m gonna walk up 

And take my stand 

I’m gonna join, join that Christian band 

That’s when we walk, walk that milky 
white way 

Oh Lord, some of these days, 


God the 
God the 


Father ahd 
Father and 


I’m gonna need, 
God the Son 

I’m gonna need, 
God the Son 

V’m gonna sit down, tell him my troubles 

About the world, oh, I just come from 

That’s when we walk, walk that milky 
white way 

Oh Lord, some of these days. 


I’m gonna meet my lovin’ mother when 
I get home* 

I’m gonna meet my lovin’ mother when 
I get home 

I’m gonna sit down, tell mother say 

lm pops shake, shake her hand that 
ay 

That’s when we walk, walk that milky 
white way 


Oh Lord, some of these days. 
Copyright 1951 by Grannywhite Music Co, 


TROUBADOUR 


STRANGELY enough, Jimmy Cox, “The 
Colorado Troubadour,” was born ’way off 
in Illinois, and not in Colorado, as one 
would suppose. However, when he was still 
in rompers, the Cox family shifted camp to 
Colorado. As a result, Jimmy has always 
called Colorado his home state, for that 
is where he grew up and lives today. 


When World War II came along, Jimmy 
signed up for a hitch in the U.S. Navy, 
where he began his singing career by en- 
tertaining his shipmates. He spent two 
years serving in the Pacific, entertaining 
in his spare time, and building quite a 
reputation for himself. Word of his popu- 
laxity soon reached the folks at home, and 
when Jimmy received his honorable dis- 
charge in 1945, he found that the home 
folks wanted to hear a sample of the sing- 
ing he had been doing on shipboard. It 
was not long before KCSJ in Pueblo, Colo- 
rado signed him up, and Jimmy Cox be- 
came an immediate favorite. For four 
years, he was featured as a cowboy sing- 
er on his own daily fifteen-minute pro- 
gram, and also accompanied himself with 
his guitar. More recently, however, he has 
been promoted to a daily forty-five minute 
show on which he not only sings and plays 
guitar, but also spins recordings by other 
top Western and Hillbilly artists. And 
when celebrities happen to be passing 
eons the area, Jimmy often interviews 

em. 


Twenty-six year old Jimmy is “one hun- 
dred and seventy-five pounds of man,” ac- 
cording to his teenage fans, of which there 
are many. Of course, they were first. at- 
tracted by his talents, but when they saw 
the brown wavy hair and smiling gray 
eyes, they became Jimmy Cox fans for life. 


However, not only teen-agers go for the 
“Colorado Troubadour,” for his admirers 
come from every age group. He thinks the 
world of all his fans, especially those who 
drop him a line now and then to let him 
know what they like and don’t like about 
his program. He says that they are the 
ones who are responsible for his success, 
and invites all his friends and listeners to 
write to him in care of the radio station. 


Jimmy Cox has been steadily on the rise 
as a Western entertainer, and at the rate 
he’s going, it won’t be long before he 
reaches the top. 
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EVERYONE is talking about the “new 
sound” in music and wants to know what 
it’s all about. Well, we can’t blame record 
fans for being a bit confused when they 
play records like ‘Brazil’, and “How High 
The Moon,” distinctly hear eight guitars 
playing simultaneously, and then read the 
label and see “Les Paul and his guitar” 
staring them in the face. One man and one 
guitar? Impossible! 

But it’s true. With his single solitary 
guitar, Les Paul produces the effect of 
many guitars in a manner that even had 
the veteran engineers from Capitol records 
baffled for years. His system of multiple 
dubbing is still somewhat of a mystery to 
the public, but that certainly doesn’t dis- 
courage them from buying Les Paul records 


by the score. Since his earliest Capitol’ 


release in 1948, which was “Brazil” paired 
with “Lover,” Paul’s platters have been 
strictly top-drawer in that they are both 
pleasant to listen to and unusual in com- 
position, The musician enjoys them for 
their technical and creative value, -while 
on’ the other hand, the: average person 
listens purely for enjoyment purposes. Les’ 
dises please people in every walk of life. 

Les started to work with the guitar 
when he was a 14-year-older in Waukesha, 
Wisconsin, with the determination to make 
himself a career out of music. Gunning 
for a radio spot, his first break came at 
WJRN in Racine. News traveled fast, and 
it wasn’t long before several stations were 
bidding for the guitar genius. From Ra- 
cine, he went to Milwaukee to Chicago to 
St. Louis and back to Chicago again, where 
he received an offer from NBC, 

When he hit New York, the Les Paul 


Paul 


Les 
trio caught on with Fred Waring and his 
Pennsylvanians, and also cut several sides 
for Decca and Columbia. 

However, a few years after hitting the 
big time, ill health forced Les to disband 
the trio and he accepted the less strenu- 
ous job of music director for WJJD in Chi- 
cago. 

From then on, Les was,kept busy as staff 
guitarist for several stations until his in- 
duction into the army in 1944, when he met 
Major Meredith Willson of the Armed For- 
ces Radio Service, who helped him form 
another trio for GI programs and shows. 

Upon receiving his discharge, Les took a 
brief rest and then began organizing an- 
other trio, but broke it up in 1947 to ex- 
periment with his “new sound” technique. 
Then came another idea — why not use 
a voice in the same manner? Naturally, 
his wife, Mary Ford, was willing to give 
it a try, and so the two set out with Les’ 
guitars and Mary’s voices, making their 
own records and transcriptions. The re- 
sult? “How High The Moon”.—Nuff said. 


Les and Mary preparing to go on Ed Sullivan's CBS television program 
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ROSE OF OLD MONTEREY 
: WAYNE JOHNSTON 

I met her in old Monterey. 
On a night that was filled with romance 
We listened to violins play 
Sweet music that held us entranced 
I knew she was mine from the start 
Her eyes both mischievous and gay 
As I kissed the rose of the border 
That night down in old Monterey, 


There’s no manana 

One night with a lifetime to live 
Sweet Prima Donna 

Her heart wanted only to give 
I can’t forget her 

Though duty forbids me to stay 
T’ll leave at her call 

When the first petals fall 


For my rose down in old Monterey. 
Copyright 1951 by Peer International Corp. 


SATINS AND LACE 
HAL MARQUESS 
HAL BLAKE 
Satins and lace for my darlin’ 
Satins and lace for her to wear 
Satins and lace for my darlin’ 
For my sweetheart with the golden hair, 


I had a gal in my home town 
As sweet as she could be 

I told her that I loved her 
And she said she’d marry me 
So I started savin’ up 

And when folks asked me why 
I told them I was savin’ 

Till I had enough to buy, 


I started out one afternoon 
To look around the town 

I had the money saved to buy 
My darlin’s wedding gown 
Got into a gamblin’ game 
And much to my regret 

I went and lost the money 
I had worked so hard to get, 


And so you see what happened 

When I took a chance that day 

My darlin’s love turned out to be 
The price I had to pay 

Though she’s with somebody else 

My love will never die 

I’m sorry that I lost the only chance 


I had to buy, 
Copyright 1951 by Park Lane Musie Corp. 


BACK BACK BACK TO BALTIMORE 
ZEB TURNER 


Down in old Missouri, in old St, Joe 

I met an old buddy, he was feelin’ low 
His eyes lit up, he was all aglow 

When we started talkin’ ’bout Baltimore 


We, talked about buddies, the old 
quartette ‘ 

Lots of other things that you can’t 
forget 


He looked at me and said, “Bud, let’s 
go, 
Back, back, back to Baltimore, 


I’m goin’ back; back, back to Baltimore 
There lives a lot of people that I love so 
No use to tarry, I’m a homesick Joe 

I'm goin’ back, back, back to Baltimore. 


I looked at my watch it was straight on 
nine 

I heard a freight train whistle, I was 
right on time 

She seemed to say, “I’m Maryland 
bound.” — - 

So we chased that rattler just like an 
old hound. 


Down that long shiny track I heard her 
squall 

She took. right off like thé eannonball 

Just like an arrow shot from a bow 

Back, back, back to Baltimore. 

Copyright 1951 by Spin Music, Ine. 
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OCEAN OF TEARS 
HOPE RIDER 
LIDA DOLAN 
Why don’t I forget you? 
You're gonna break my achin’ heart if 
I let you 
Ever since I met you 
You’ve got me drownin’ in an ocean of 
tears 
Love just keeps me cryin’ 
You’re gonna break my achin’ heart with 
your lyin’ c 
Feel as though I’m dyin’ you’ye got me 
Drownin’ in an ocean of tears 
I’m just like a weepin’ willow 
Weepin’ over nothin’ at all 
Keep the phone beside my pillow 
HE do? what'll I do to make you 
call? 
Though my heart is achin’ 
You’re gonna love the lovin’? heart that 
youw’re breakin’ 
That’s when you'll awaken 
An’ find you’re drownin’ in an ocean of 
tears. 
Copyright 1951 by Peer International Corp. 


SHAKE, RATTLE AND ROLL 
CARL BUTLER 

Oh, I’ve been tellin’ that woman of 
mine 

She better quit treatin’ me mean. 

That she’d wake up and look for her 
Daddy 

But her Daddy just couldn’t be seen, 

So now I’m headin’ down that open road, 

I’m leavin’ that gal behind. 

This old train is a-shakin’ and a-rattlin’ 
and rollin’ 

Down the line, 


Shake, shake, rattle and roll 

Headin’ down the big main line, 

Shake, shake, rattle and roll 

I’m leavin’ all my cares behind. 

Mister fireman, turn on your steam 

And shovel in a little coal. 

Got a one way ticket and I ain’t comin’ 
back 

So let ’er shake, rattle and roll. 


‘See that engine pickin’ up speed 
There’s one more hill to climb 

Hear them big wheels burnin’ the rails 
We’re gonna make it on time. 

Listen to the fireman ringin’ the bell 
And listen to the whistle whine. 

Got another Mama that’s gonna be waitin’ 
When I get to the end of the line. 
Copyright 1951 by Acuff-Rose Publications 


WHAT CAN I DO 
CLYDE MOODY 
CHARLES SCHROEDER 
If your friends should turn you down 
TVll still be waiting 
Although I know you'll say that we are 
through 
Without your lovely smile, there’s no 
tomorrow 
Darlin’ tell me, novgivhat can I do? 
What can I do, darlin’, what can I 
do? 
What can I do to prove my love so true? 
With all these lonely days and nights 
before me 
Darlin’, tell me, now what can I do? 


Deep within my heart I know that you 
still love me 
After all those 
with you 
With open arms Ill wait for your return, 
Dear 
Darlin’, tell me 
What can I do, 
do? 
What can I do to prove my love so true? 
In dreams, my Dear, you’re always here 
beside me 


Tell me, darlin’, now what can I do? 
Copyright 1951 by Lois Publishing Co, 


happy hours I’ve spent 


now what can I do? 
my darlin’, what can I 
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MUCH to his own surprise, one of the 
biggest names on Tennessee’s hillbilly pa- 
rade is that of Carl Butler and his Lone- 
some Pine Boys, who broadcast regularly 
over station WROL in Knoxville, Tennessee. 

Carl’s first radio appearance was over 
the station from which he now broadeasts, 
and came soon after he won first place in 
an amateur contest at a local theater. At 
first, he had no thoughts of building a 
career in music, and he played only for 
his own enjoyment. Carl was only sixteen 
years old at the time, and was playing a 
$7.50 guitar which his mother bought him 
as a Christmas gift. He began to pick up 
the fundamental chords and rhythms of 
the instrument by playing along with hill- 
billy records, and soon became quite skilled 
at it. 


Carl says his first inspiration came from 
listening to the records of the late Jimmie 
Rodgers. In fact, it was with one of Jim- 
mie’s numbers that Carl won the amateur 
show which got him started. After that 
he played at square dances from time to 
time in the vicinity of Knoxville. 

It was at these all-night square dances 
that Carl began to acquire a taste for this 
music of the Gredt Smoky Mountains and 
as his interest increased, so did his abili- 
jes. 


However, Carl’s budding future in the 
world of music was interrupted by the war. 
For three years, he served with the 35th 
Field Hospital in Africa, Italy, and Ger- 
many. 


CARL BUTLER 


Upon returning, Mr. Butler found that 
his love for folk music had been steadily 
growing, and he began to take a more 
serious outlook on music. He soon organ- 
ized his own group, the Lonesome Pine 
Boys, and launched into the folk music 
business wholeheartedly. In 1950, Carl and 
his boys were signed to a recording con- 
tract by Capitol Records, and have turned 
out many hits since then. 


Carl claims that his start in the record 
industry was made possible only through 
the faith and efforts of Mel Foree and 
Fred Rose of the Acuff-Rose Music. Pub- 
lishing Company. Butler’s talents were 
brought to the attention of Capitol’s Dee 
Kilpatrick, Nashville Repertoire Director, 
by Foree and Rose, and by the end of 1950, 
Carl and the boys had seored with “White 
Rose” and “Heartbreak Express,” two of 
Carl’s own compositions. By the way, Carl 
usually writes most of the songs he re- 


cords and: even has a writing contract 
with Acuff-Rose. 


While on the road, Carl and the Lone- 
some Pine Boys travel with Jimmie Skin- 
ner, who also works with them at two 
Knoxville stations, where they put on three 
shows a day, 


The twenty-six year old star married 
his high school sweetheart, Pearl Jones, in 
1948, and they now live in their home 
town of Knoxville. What’s more Carl and 
the Lonesome Pine Boys are still a favor- 
ve 2 spite of the stiff competition in their 
ield, 
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A SIMPLE CASE OF MISTAKEN IDENTITY 
TOUCHES OFF FRED’S RISE TO STARDOM 


TO REAL hillbilly fans, the name of 
Fred Kirby is a familiar one, since he’s 
the fella who spins the folk and western 
tunes over “Hillbilly Star Time” at WBT, 
Charlotte, North Carolina. But Fred’s show 
differs from ordinary dise jockey spots in 
‘one respect, since he spices it up with 
“live” songs, accompanying himself on the 
guitar. 

“Atomic Power” Fred was born in Char- 
lotte, but he and the nine other little Kir- 
bys could call many towns their home, 
Their father was an itinerant Methodist 
minister, so he took his flock with him 
wherever he went. Perhaps it was because 
of traveling and meeting so many people 
that Fred Kirby has such a fine person- 
ality and winning manner today. 


When he was seventeen, Fred’s family 
was in Florence, South Carolina, and Fred 
was visiting with a cousin in Columbia. At 
that time, he had the misfortune (or rather 
good fortune) to break a string on his 
guitar, and so he and his cousin set out 
for town. Fred went to the music store 
while his cousin went to radio station WIS 
across the street to visit a friend on the 
staff. 


It didn’t take Fred long to replace the 
string, and so he parked himself in the 
lobby of the radio station to wait for his 
cousin, 
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While waiting around, a man _ stuck 
his head out of a studio and signaled for 
him to come into the room. The man told 
him to give with the music and Fred gave. 
Then the man offered Fred a contract and 
Fred took it. And then came the dawn — 
the studio official saw Fred sitting there 
with his instrument and, figuring that he 
was a musician who had been scheduled for 
an audition, called him into the studio. 
And so, through a fortunate error, Fred 
Kirby got his start in the world of folk 
music. 


After eight months at -Columbia’s WIS, 
Fred was called to the staff of WBT in 
Charlotte, where he spent ten years before 
being bitten by the travel bug. From there, 
his wanderings led him to Philly, Cincin- 
nati, Chicago, and St. Louis, where he re- 
ceived the title of “The Victory Cowboy” 
and a citation from Secretary of the Trea- 
sury Henry Morgenthau, for doing such a 
great job of selling bonds, raising money 
for worthy causes, and entertaining at 
Army and Navy hospitals during the war. 


On his 33rd birthday, Fred returned ‘to 
WBT as a main feature, and there his hit 
tune, “Atomic Power’, first saw the light. 
Many other Kirby songs, of which there 
are over 600, can also be heard on Colum- 
bia records. 


Town”, which goes to show that the Kirby 
personality pleases people of all ages. 


I WANT TO BE WITH YOU 
ALWAYS 
LEFTY FRIZZELL 
I lose my blues only when I’m with you 
No one else can do 
You're in my heart to stay 
But when I’m gone and I’m all alone 
ll be singin’ this song 
I want to be with you always. 


V’ll be happy dear 

If you could only be here 

And always be near you 

Forever and a day then we'll travel far 
To some big shiny star 

Just you and my guitar 

And stay there sweetheart always. 


I hope you feel the same 

You really want my name 

You'll be the one who’s to blame 
If it works out wrong that day 
’Cause my love is true 

My love is only for you 

T’ll never be blue 


If I can be with you always. 
Copyright 1951 by Hill & Range Songs, Inc. 


IT TAKES TWO OF A KIND 
(To Make A Pair) 
GLENN STRANGE 
FRED ROSE 
Love is a chance like the old game of 
cards 
Yow’ll win if you play on the square 
Only cheaters and fools never play by 
the rules 
It takes two of a kind to make a pair 
If you draw for an ace and Fate deals 
you a queen 
Fondle her and handle her with care 
She’ll stand by thru thick and thin 
’Cause in love hearts always win 
It takes two of a kind to make a pair. 


Life may look dark when you’re down 
on your luck 

But you'll find that? the queen will be 
there 

Always willing to wait by the side of 
her mate 

It takes two of a kind to make a pair 

If you stay in the game and you deal 
from the top 

Lady Luck will always treat you fair 

When the game:comes to a close, 

Evry honest player knows 

It takes two of a kind to make a pair. 

Copyright 1951 by Milene Music 


FALLING RAIN BLUES 
JIMMIE SKINNER 

When I woke up this morning, 
Lord, look out at the falling rain. 
My good gal she had left me 
And my poor heart ached with pain, 
Thinking about the days gone by 
Could never be the same. 

Lord, I turned my face back to the wall 
and cried 
With the falling r 
They say that a ma 
He’s a loser from th 
Tho’ he may be a rou 
He’s just a baby in 

Listen to the lonesomégpvind beat 

On my window pane. 

Lord, I turned my face back to the wall 
and cried 

With the falling rain. 


ould never cry. 
start. 


All I have is a photograph 

To remind me that she’s gone 

It hurt to see her Jeaving 

I know she’s done gone wrong 
Thinking about her sweet, sweet love 
Is driving me insane 


Lord, I turned my face -back to the 
Fred now has a kiddy show called “Tiny 


wall and cried — 
With the falling rain. 
| Copyright 1951 by Acuff-Rose Publications 
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KENTUCKY WALTZ 
BILL MONROE 

We were waltzing that night in Kentucky 
Beneath the beautiful harvest moon 
And I was the boy that was lucky 
But it all ended too soon 
As I sit here alone in the moonlight 
I see your smiling face 
And I long once more for your embrace 
And that beautiful Kentucky waltz. 
Copyright 1946 by Peer International Corp. 


SIN WILL CAUSE A BROKEN HEART 
J. M. PURDOM 

Sweetheart, you’re always on my mind 

Even in my dreams 

Yet it breaks my heart in two 

To see the sinful things you do 


Altho’ you are the only one 
T’ll love you all my life 

Yet tonight we’re far apart 
Sin will cause a broken heart. 


In evry sinful thing you do 

There’s an all seeing eye watching you 
And whether it be day or night 

You are always in his sight. 


God gave to you a mind and soul 
To help you win your heaven’s goal 
But. if you do not change within 
You will die within your sins. 
Copyright 1951 by Acuff-Rose Publications 


FOURFLUSHER 
ZEKE CLEMENTS 
Did you ever see that dressed up guy 
That struts around with a grin 
His shoes shined up, his hair slicked 
down 
And his breath smells like Sen Sen 
He’s just a fourflusher 
Can’t tell what he’s up to 
If he could only see himself like other 
people do 
He sleeps ’til noon, plays pool ’til dark 
And stays up half the night- 
I’m not the judge, but if I were 
Vd say that it’s not right 
He’s just a fourflusher can’t tell what 
he’s up to : 
If he could only see himself like other 
people do. g 


Now listen, boys and girls, 

You too can get some good advice 

peek out for the guy that wants to 
uy 

And never has the price 

He’s just a fourflusher 

Can’t tell what he’s up to 

If he could only see himself like other 
people do 

Some girls shine up to a city dude 

And laugh at a country boy “ 

If they knew now what they’ll find out 

That he’s not the real McCoy 

He’s just a fourflusher can’t tell what 
he’s up to 

If he could only see himself like ‘other 
people do. 

Copyright 1950 by Acuff-Rose Publications 
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PAIN IN MY HEART 
BOB & LARRY 
LEW MEL 
LONESOME PINE FIDDLERS 


When JI first met you right from the 


start 

You knew that I loved you from the pain 
in my heart 

So look in my eyes and see that it’s 
true 


And say that you love me 
Please don’t make me blue. 


With the pain in my heart 

And the blues on my mind 

T’ll always love you 

But you can’t be mine : 

Can you be mine with another man’s 
name 

You know that I love you 

And that I’m not to blame. 


Say that you’ll love me and that you'll 
be mine 

With a pain in my heart 

And the blues on your mind 

Please say that you love me 

And don’t say goodbye 

You know that I love you 

And for you I'd die. 

Copyright 1950 by John Bava’s Music 


RUNNING OUT OF TIME 
JIMMIE SKINNER 
RAY LUNSFORD 
I’ve been around with guys, there’s a_ 
reason why 
I got troubles on my mind 
I’ve known a lot of sweethearts in my 
life 
All the triflin’ kind I’ve had a lot of 
fun 
But I’m running out of time 
I’m running out of time 
In this old -world the pleasures I can’t 
find 
There’s a lot of numbers I can’t call 
I’m slippin’, I ain’t blind 
I’ve had a lot of fun 
But I’m running out of time, 


I’m as regular now as a man could be 
But when I hear that whistle whine 

It brings a touch of sadness to my heart 
It grieves a lonesome rambler’s mind 
I’ve had a lot of fun 

But I’m running out of time 

I’m running out of time 


That I used to spend with that old gang 
of mine . 

We used to do the town on a Saturday 
nite 


And keep the good gals all in line 
T’ve had a lot of fun 
But I’m running out of time. 


When I think of the things that I used 
' to do 

It’s kinda hard on a poor boy’s mind 

With all my pride, gotta step aside 

I know the score, I’m ’way behind 

T’ve had a lot of fun 

But I’m running out of time. 

Copyright 1951 by Acuff-Rose Publications 


MOTHER,. THE QUEEN OF MY HEART | 
HOYT BRYANT 
JIMMIE RODGERS 


I had a home out in Texas 

Down where the blue bonnets grew 
I had the time with old mother 
How happy we were just we two 
Till one day the angels called her 
That debt we all have to pay 

She called me close to her bedside 
These last few words to say. 


I dee-de-a-del-ay-ee 
De-oo-de-o0-del-ay-ee-ee - 
O-de-lay-ee-ee 


Son, don’t start drinking and gambling: 
Promise you'll always go straight 

Ten years have passed since that parting 
That promise I’ve broke, I must say 

I started in gambling for pastime 

At last I was just like them all 

I bet my clothes and my money 

Not dreaming that I’d ever fall. 


One night I bet all my money 
Nothing was:left to be seen 
All that I needed to break them 
Was one card and that was a queen 
The cards were dealt all ’round the table 
‘Each man took a card on the draw 
I drew the one that would beat, then 
T turned it and here’s what I saw 
I saw my mother’s picture 
And somehow she seemed to say: 
“Son, you have broken your promise” 
So I tossed the cards away 
My winnings I gave to a newsboy 
I knew I was wrong from the start 
And T’ll ne’er forget that promise 
To mother, the queen of my heart, 
Copyright 1988 by Peer International Corp. 
in 

MY WIFE IS ON A DIET 

CARL J. SWANSON 
My wife is on a diet but I am losing 
weight 
I’m getting weaker all the time 
No gravy or potatoes, no pie, whipped 
cream, or cake 

Oh, I have almost lost my mind 
All day she feeds me lettuce 
And morning, noon, and night 
She says we can’t eat fattening foods 
For her girdle is much too tight 


My wife is on a diet, but I am losing 
weight - 
I’m getting weaker all the time. 
My wife is on a diet, but I am losing 
weight 
I’m getting weaker all the time 
My clothes don’t even fit me 


I look a terrible sight 

Oh, I have almost lost my mind 

I took a bath last evening 

"Twas just to ease my pain 

But after I had pulled the plug 

I nearly went down the drain 

My wife is on a diet, but I am losing 
weight 

I’m getting weaker all the time. 

Copyright 1950 by Peer International Corp. 
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the Mountain 
Boys reading the 
sheet music to “Ho 


' Rod Race," 
the best 
songs of the curren 
year 


BACK in 1915, a fellow they call Arkie 
Shibley was born down in Van Buren, 
Arkansas. After spending fourteen years 
in the process of growing up, Arkie got 
sechy. feet and just took off for parts un- 

mown. 


He enjoyed this nomadic life so much 
that for three years he didn’t set in one 
spot long enough to call it home. But 
finally, at the ripe old age of seventeen, 
our boy Arkie landed in Bremerton, Wash- 
ington, where he stopped long enough 
to breathe, While playing in local spots, 
he met a sailor named Leon Kelly, who 
played Spanish and steel guitar, and they 
played together while Leon was on leave. 
But when Kelly got out of the Navy, he 
and Arkie were free to sign up for club 
work, and so they made the rounds. 

During one of these night club en- 
gagements, the pair met up with Jack 
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Hays, an Oklahoma boy who plays bass 
and five-string banjo, which his dad 
taught him ’way back when Jack was a 
little boy. Blind for over fourteen years, 
Jack has been gradually recovering the 
use of his sight, and has been improy- 
ing steadily. 


The trio rolled along for two years 
before meeting up with Phil Fregon of 
Whitefish, Montana, who cuts a mighty 
fine fiddlin’ figure. They met him in 
Tacoma while he was visiting his mother 
there, 


Throughout the five years they have 
been together, Arkie Shibley’s Mountain 
Dew Boys have found perfect harmony 
among themselves as well as 


music, Although every musician has his 
ups and downs, Arkie’s boys have always 


stuck together, even when the going 
was really tough. 

After three years in Bremerton, the 
boys went on the road and to date, they 
haven’t been in any one spot very long. 
Arkie has changed considerably since his 
roving days, and says he misses Bremer- 
ton very much. He hopes some day to 
settle down on a big ranch and raise 
prize horses. 


But right now, he’s too busy making 
personal appearances, radio broadcasts, 
and records, such as “Hot Rod Race,” 
which has been followed by race numbers 
2 and 3, and “The Hot Rod Kid.” So if 
you’re looking for a really talented four- 
some, keep your eyes on Arkie Shibley 
and the Mountain Dew Boys. They’re 
really tops. , 


in their 


LEFT OVER HASH “s 
BOUDLEAUX BRYANT =! y 
Mama never believed in lettin’ vittles go. 
to waste 
Left overs went back in the pot 
She’d mix them up and throw an onion 
in to change the taste ; 
When supper came around, here’s what 
we got: : 


Left over hash, left over hash 

I bet I’ve had a million bowls or more 

On Sunday I filled up on roasted chicken 
by the pound 

’Cause I knew what was comin’ when 
Monday rolled around 

Left over hash, left over hash 

I eat it hot or cold, or any way at all, 

Just ask my mama what I’m made of 

And she’ll tell you fast 

Cracklin’ bread and side meat and left 


over hash. 
Copyright 1951 by Tannen Music, Inc. 


THE LAMP OF LIFE 


(is Burning Low) 
ALAN MOORE 
MOORE 


I left my home in the mountains 
And a weary road I roam 

But now I know I'll be returnin’ 
To my old blue mountain home 

I must hurry to my mother 

To her quickly I must go 

For I know that she is failing 

The lamp of life is burning low. 


Today the postman brought a letter 

I know it was from dear old. dad 
With trembling hands I tore it open 
My heart stopped beating as I read 
Come home, my boy, your mother needs 


you 

Her life is fading, she must. go 
Soon she’ll hear the angels calling 
The lamp of life is burning low. 


Oh, mother dear, my heart is breaking 
I may never see you more 

But IP’ll be at your side tomorrow 
Before you reach that golden shore ; 
Again I'll feel your arms around me. 
As in, days of long ago 

Oh, Lord, please hear me up in heaven 
And keep that lamp a-burnin’ low. 
Copyright 1951 by H & H Publishing Corp. 


I LIKE THAT KIND 
AUDREY WILLIAMS 


I’m just as happy as I can be 

I found somebody just meant for me 

And I like that kind oh, I like that kind 

I’m just a fool about that kind of lovin’ 
all the time 

I’ve got a feelin’ that I can’t lose 

I guess I’ve got them lovesick. blues 

But I like that kind oh, I like that kind 

I’m just a fool about that kind of lovin’ 
all the time. 


We bought a house on the edge of town 
I know he’ll never slip around 
But I like that kind oh, I like that kind 
I’m just a fool about that kind of lovin’ 
all the time Y 
Now, I’m his queen and he’s my king 
And soon them wedding bells will ring 
And I like that kind oh, I like that kind 
I’m just a fool about that kind of lovin’ 
all the time ts 


That man of mine won't make me wait 
He’s comin’ for me in his Cadillac Hight | 
And I like that kind oh, I like that kind é 
I’m just a fool about that kind of lovin’ j 
all the time , 
He takes me where I like to go 
And hugs me in the picture show 
And I like that kind oh, I like that kind 
I’m just a fool about that kind of lovin’ 
all the time 
Copyright 1950 by Acuff-Rose Publications 
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SHAKESPEARE said “the play’s the thing” but 
in today’s folk field it seems that “the group’s the 
thing.” All over the country artists are combining 
their special talents into harmony groups. Such a 
combo is The Harvest Hands of WDGY, Minnea- 
polis, Minn. This gang consists of Dean Herman, 
a great M. C. who really knows how to warm 
up an audience; lovely Sally Sweet, 24 year old 
bundle of personality and featured vocalist; Wally 
Rudd, the “boss” man of the outfit and a terrific 
accordianist; “Whitey” Evans, top notch bass 
player plus an Eddy Arnold voice, Obie, guitarist 
and banjo virtuoso; “Dusty” Lane, a fiddler second 
to nobody, and “Smoky” Don Anderson, a take-off 
guitarist whose efforts on the steel guitar are 
without equal, 

Folks in North and South Carolina are really 
going for the music of Clarence Jackson and his 
Carolina Wranglers. These people haye given 
Clarence the name “Carolina’s King of the Steel 
Guitar” and he well deserves it. Besides his 
wrangler show over WJAY in Mullins, S. C., Mr. 
Jackson also spins the records on “The Old To- 
bacco Barn” program each morning from 56 till 
9, a. m, 

Out in Canada, the people are very group-mind- 
ed also, Over Station CFBC, Saint John, New 
Brunswick, Eric Smith and his boys are doing a 
grand job. Eric at 19, is the fiddle player of the 
outfit and already has two recordings for RCA 
Victor in Canada. Johnny Porteus, 18, plays Span- 
ish guitar and sings modern and traditional folk 
ballads. Fran Rooney is a crackerjack on the 16- 
string electric Hawaiian guitar; Bob Porteus, the 
old man of the group at 24 also handles the 
Spanish electric guitar; the announcer usually as- 
signed to the show is Bob Knapp, who is just 
starting out but already handles himself like a 
veteran, 

The Bar X Boys, originally organized in August 
of 1950 as a group of radio entertainers for 
WGTC in Greensville, N. C., have certainly sur- 
passed any dream of their primary endeavor. Re- 
cently the boys got their first big break, They 
were invited to play a one-nighter at Eddie Davis’ 
world famous restaurant, Leon & Eddie’s in New 
York. They supplied ‘the folk music and square 
dancing to a gala evening show sharing the spot- 
light with a host of celebrities, Shown in the 
picture at the right are Daughtry Mabry, Billy 
Riggs, Dick Stokes, Eddie Davis, Ray Riggs, 
Arthur Bowen and Red Braxton. 

The Lone Star Rangers are a group that cer- 
tainly deserve recognition. Currently broadcasting 
over three local radio station in New York WJOC, 
WJIN, and WFCB, this group features some very 
fine square dancing around this area, The leader 
of the outfit is Wes Lutgen, a steel guitarist 
and fiddler. Slim Griffin is the featured singer; 
Clyde Lutgen, bass fiddler and. Maru Wicks on 
the accordion. Ron Anderson adds his electric 
guitar to round out this splendid orchestra. 

Clyde Casebier organized his Arkansas Valley 
Boys in 1948 and opened at the Arkansas Valley 
Barn in Pueblo. His western swing, in the Ar- 
kansas Valley Boys’ style was an immediate hit 
with all the good folks up’ and down the Arkansas 
Valley and his band has been in almost constant 
demand since his opening. Almost at the same 
time of his opening they started playing over 
KGHF in Pueblo and his all-request program has 
remained popular for the last three years. Mem- 
bers of the aggregation are Lloyd Swan, Willie 
Wheeler,» Tommy Drake, Clyde Casebier, and 
“Brog” Gentry. 
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WRANGLERS (CLARENCE JACKSON) 


ERIC SMITH 


SSR eR 


ARKANSAS 


AND HIS BOYS 


VALLEY BOYS 


ON THESE pages, we meet, again pard- 
ners, with news about the guys and dolls 
who make Hollywood the most fabulous 
village in all the world. Yep, this is the 
town where struggling hams amble into 
the fray and get the big house, the big 
car and th@ big head .. . in a few years, 
they lose the big house, the big car, but 
they never lose the big head! A city filled 
with broken hearts, flashing floodlights, 
beautiful women and the most gorgeously 
attired cowboys the west has ever seen. 

By the way, I’ve recently started work- 
ing on “The Georgia Lee” show seen every 
Tuesday evening on KNBH-NBC televi- 
sion. Our first guests included, Colleen 
Townsend, Roddy McDowall, Jane Russell 
and Gene Autry. We had lots of fun and 
good music supplied by the Bob Walter’s 
Trio, who work the rest of the week at 
the famous Desert Inn in Las Vegas. ’m 
still doing the Richfield. Show, “Success 
Story” over KTTV in Hollywood and with 
my dise jockey shows too, I haven’t had 
much time to go fishin’. 

“Lefty” Frizzell, the young, singing cow- 
puncher, who is seemingly taking the na- 
tion by storm, stopped by our KFVD stu- 
dios to say, “Howdy.” He was so tired 
from his rigorous tour, he could barely 
talk let alone sing. He’s a real nice boy 
and should have every success in the West- 
ern music field. 


7,500 people gathered at the Santa Mon- 
ica Ballroom to salute bandleader Spade 
Cooley on the third anniversary of his 
great television show. Spade’s program 
has never been below the top ten in popu- 
larity out here, which proves we like our 
music “country style”. 


Got one of the biggest thrills of my 
young life a short time ago, when I was 
leafing through a copy of LIFE magazine 


Patti 


BY GEORGE SANDERS 


and found my picture. They published it 
because I was the very first disc jockey 
to spin Gene Autry’s Columbia recording 
of “Old Soldiers Never Die.” Jerry Jones 
of Columbia brought it to KFVD and we 
had it on the turntables forty-five minutes 
after Autry made it. 

In the “Didja-Hear-The-Latest?” Dept: 
Jack Rivers and his brother, Texas Jim 
Lewis, have left Los Angeles to work for 
a year in Seattle on TV and radio shows 
.. « Ann Jones, who now records on the 
King Label, has a pretty one titled, “God 
Gave Me You”, It’s a mellow, homespun 
tune . .. Tex Williams, Rex Allen, Wade 
Ray, Cindy Walker, Abigail & Buddy Doo- 
ley, Hank Penny, “Walkin’ Charley” Ald- 
rich, Les “Carrot-Top” Anderson, Merle 
Travis, Wesley & Marilyn Tuttle, T. Texas 
Tyler, Ole Rasmussen, Tennessee Ernie, 
Eddie Dean, “Beep” Roberts, Jimmy Wake- 
ly, Monte Hale, yours truly and many 
others were on hand at the Riverside Ran- 
cho to welcome Ernest Tubb on his recent 
visit to California. As usual, the party 
was sponsored by genial Marty Landau 
and Charlie Adams, and it was a tremen- 
dous success. Tubb seemed a trifle over- 
whelmed by the ovation he received from 
the Western stars, who had gathered to 
pay him homage . . .Carolina Cotton will 
soon be entertaining our troops in Korea. 
She’ll probably run into Elton Britt, huh? 
Noel Boggs, Spade Cooley’s featured steel 
guitar-picker, has just opened his own 
night club in Gardena, Cal. . Skeets 
MeDonald, a newcomer to the Capitol label, 
has warbled a cute ditty, titled, “Scat, Git 
And Begone.” Which reminds me, that un- 
til it’s time for you to grab the next issue 
of “COUNTRY SONG ROUNDUP from 
the news-stand of your favorite general 
store, it’s time for me to scat, git and 
begone!! 


During a recent visit to California, Governor Herman Talmadge of Georgia, gave 

Disc Jockey, George Sanders, an exclusive interview over KFVD, Los Angeles. It was 

the first time Governor Talmadge had ever appeared on a disc jockey show, but 
the Governor held his own, as you can see, 
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I LIKE THE WIDE OPEN SPACES 
' KEN MURRAY 
ROYAL FOSTER 
CHAS, WICK. 
I’m a man that’s aggravated 
Got trouble female kind 
Like a horse that’s single gaited 
She’s got a one track mind : 
Some gals like their silks and satins 
A diamond or bouquet 
When I ask my gal what she likes 
Here’s what she’ll always say: 


I like the wide open spaces 

Out where the cactus (grows) gray-yooze 
Where two guns beat four aces 

I like the wide open spaces 

Wide open spaces. 


One time we went out square dancin’ 

A cowpoke they call Newt 

Grabbed her and he started prancin’ 

So she began to shoot ; 
Then the cowpoke said you got me 

I haven’t long to live 

Won’t you tell me why you shot me 

Holier than a sieve. - 


Took my gal a horseback ridin’ 
Moon shinin’ bright above 

Found my arm around her slidin’ 
I started talkin’ love 

When I puckered up to kiss her 
She started in to shout 

Hit me with her loaded pistol 
Knockin’ my front teeth out 


Me- top man of Wahoo nation 

They call me super chiefs 

Catch ’em squaw at railroad station L 
And catch ’em plenty grief 

Me put both my arms around her 

She started in to squawk 

She made me chief Hole-In-Head 

With her Injun tomahawk, 

Copyright 1951 by Meridian Music Corp. 


PVE DONE AND SOLD MY SOUL 
WAYNE RANEY 
LONNIE GLOSSON 
I’ve done and sold my soul ; 
I sold it to my sweetie A 
And my heart’s done turned to stone 
A-well, I’ve got lots of dough aS 
I got it from my sweetie 
But she won’t let me alone 
Well, she trails me like a blood-hound 
She’s crookeder than a snake 
She follows right behind me 7 
Ev’ry crook and turn I make f 
I’ve done and sold my soul 
I sold it to my sweetie 
And my heart’s done turned to stone. 


I’ve done and sold my soul 

I sold it to my sweetie 

And my heart’s done turned to stone 
A-well, I’ve got lots of dough 

I got it from: my sweetie 

But she won’t let me alone 

A-well, I know she’s mean and hateful 
She’d die before she’d run 
She drinks carbolic acid ; 
And she totes a gatlin’ gun i 
I’ve done and sold my soul 4 
I sold it to my sweetie 

And my heart’s done turned to stone, 


I’ve done and sold my soul 

I sold it to my sweetie 

And my heart’s done turned to stone 

A-well, I’ve got lots of dough 

I got it from my sweetie 

But she won’t let me alone 

A-well, she lives right down in the 
valley 

Right by a hornet’s nest 

Where the lions, bears and tigers 

All come to take their rest 

I’ve done and sold my soul 

I sold it to my. sweetie 


And my heart’s done turned to stone 
Copyright 1951 by Lois Publishing Co. 
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“RATTLESNAKIN’ DADDY 
REN MARVIN TAYLOR 
’'m a rattlesnakin’- daddy; 
I rattle wherever I please 
I’m a rattlesnake daddy 
I rattle wherever I please 
Now, when you hear me rattle 
You better get down on your knees. 


I rattled last night and the night before 

Got up this mornin’, wanted to rattle 
some more 

’Cause I’m a rattlesnake daddy from 
Tennessee 

Now, when you hear me rattle 

You better get down on your knees. 


I rattled down in Georgia 

I rattled down in New Orleans 

I rattled down in Georgia 

I rattled down in New Orleans 
Now, when you hear me rattle ” 
You better get down on your knees. 


When .I pull my rattlers across my back 

Look out, babe, you better clear the 
track 

Cause I’m a rattlesnake daddy from 

" Tennessee 

Now, when you hear me rattle 


You better get down on your knees, 
Copyright 1951 by Lois Publishing Co. 
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HEARTBREAK AVENUE 
MEL FOREE 
I’m alone in a house made of sorrow 
And each room is haunted with you 
Should the end of the world come to- 
morrow 
T’ll be waiting on heartbreak avenue 
I seattered all our promises behind me 
There’s no use to hope that they'll 
come true 
But if you change your mind you can 
find me 
V’ll be waiting on heartbreak avenue. 


I was warned that someday you’d desert 
me 

I’d wake up and find we were through 

They all told me that you’d only hurt 
me 

And J’d end up on heartbreak avenue 

Someday you may understand this 
yearning 

When somebody does the same to you 

Then when deep in your heart there’s a 
burning 

We'll be neighbors on heartbreak avenue. 

Copyright 1951 by Acuff-Rose Publications 
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UNCLE SAM’S GOT MY NUMBER 
LEON KELLY 


Uncle Sam has called my number 
And I must go away 

I’m going aboard a transport 
That leaves next Saturday 

I’m going far across the sea 
Where I once fought before 
When I’m gone, my darling, 
Will you love me anymore? 


Will you be true to me, my dear, 

While I’m fighting over there? 

Will you love me just the same 

And dear, will you be fair? 

Or will you be like others that I have 
know before? 

ven I’m gone my darling 

Will you love me anymore? 


The chances are I'll not return 
To this land of the brave and free 
But just to know you love me 
“ould be a great help, you see 

» 1 depend on you, my dear, 
ny always done before 
y Ym gone, my darling 
‘jill you love me anymore? 
Copyright 1950 by Four Star Sales Co. 
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The Fanning B 


Below: Texas play- 
ing piano for his 
lovely wife, 
Claudia. 


Texas, posing with fan club 
president, Nellie Ferry. 


WITH this issue of COUNTRY SONG 
ROUNDUP, begins a new, special feature. “The 
Fanning Bee,” a column written by the offi- 
cial fan clubs of your favorite stars. Our first 
column is by Nellie Ferry, president of the 
T. Texas Tyler fan club. 


"These past few months have been busy ones 
for our favorite fella, T. Texas Tyler. Recently 
Tex played personal appearances throughout 
Oklahoma and Texas as a single. While in Dal- 
las, Texas, he was featured on the Big D. Jam- 
boree and then Went on to the Louisiana Hay- 
ride show over KWKH- in Shreveport. At pres- 
ent Tex is making guest TV appearances in L. A. 

We're all glad that Tex siill finds time for 
his great recordings. His latest 4-Star releases 
are “If You Had A Heart To Prove My Love Is 
True,” “Blue Kimono Blues," and “Irma'' and we 
think they're: all ‘wonderful. 

One of the nicest things that has happened 
to me since starting our fan club is getting to 
write this for CSR and since we were listed in 
their fan club directory, we have received mail 
from ail over the U. S. as well as Canada. 

From the bottom of my heart, | would like 
to say, ‘Thank you' and as always, the best of 
everything. 


NELLIE FERRY , 
T. Texas Tyler Fan Club 
P. O. Box 4173 , 
Portland 8, Oregon 
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The Ylame 
Is 
WILLIAMS 


ARKIE MEETS THE JUDGE 


SHIBLEY 
KELLEY 
HAYS 
eee me ’n’ my wife ’n’ my brother 
oe 
Were home a-sleep in San Pedro 
When the door bell ring and I run to 
the door 
There stood a cop ’n’ he sure was sore 


You’re under arrest you’re goin’ to the 
clink 

For reckless drivin’ and raisin’ such a 
stink 


‘|So grab your hat and hurry too 


Williams has certainly become an 
outstanding name in the folk music field. 
Here are five fellows bearing that name 
who are sharing the spotlight at the pre- 
sent time. 


One of the more famous Williamses is 
Hank, whose new MGM release, “Howlin’ 
At The Moon,” backed by “I Can’t Help 
It,” is going great guns. Then there is 
Tex Williams, the Capitol recording artist, 
who is also no stranger to fans of good 
country music. 


But there are other famous Williamses 
who rate high in their chosen field, and 
they’re well on their way to becoming top 
stars. For instance, take Eddie Williams, 
who built an entirely new career from an 
unfortunate illness. He worked as a laborer 
prior to his enlisting in the Army in 1945, 
but when he returned to civilian life, he 
became ill with a tubercular meningitis, 
which is usually fatal. However, with the 
help of the new wonder drugs, he became 
one of the few fortunates to recover from 
the disease. Since he couldn’t go back to 
his old job, Eddie began thinking seriously 
of a career in folk music, his hobby since 
childhood days. He auditioned at WDSM 
in Superior, Wisconsin, and landed a job 
there. He made such a hit that KDAL in 
Duluth gave him an offer, and he has been 
with them for almost. three years. 


Another top-flight Williams who has be- 
come a singing success is Doc Williams. 
Doc has spent half of his thirty-six years 
entertaining the people. He and his Bor- 
der Riders are heard each Saturday night 
over the famed Original Jamboree, which 
emanates from WWV4A, Wheeling, West 
Virginia. They also wax for Wheeling Re- 
cords, their biggest hit being “Beyond The 
Sunset,’”’ although Doc’s: vocals on “Silver 
Bells” and “Snow Deer” also were very 
popular. He is co-writer of “Merry Maiden 
Polka,” which was cut for RCA Victor by 
the Three Suns. 


Still another Williams wonder is Jack, 
the “Cow-pop” singing star of Cormac 
Records’ gold star label. Up until just re- 
cently, singing was just a sideline with 
Jack. Originally from the range country 
around Albuquerque, New Mexico, this 
Williams worked on some of the biggest 
cattle and dude ranches as a hired hand 
for several years, playing guitar and sing- 
ing in his spare time. Besides being a 
skilled folk musician, he’s also a crack 
cowhand — a real one! For a boy only 
twenty-fve years of age, he’s certainly 
gone a long way in the entertainment field. 
To date, he has cut several discs, written 
over fifty songs, appeared in movies, done 
night club stints, and has won countless 
admirers. 


Well, there are five famous Williamses 
in the folk music field, and it’s our guess 
that each one of them will continue his 
climb on the ladder of success. 
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The judge wants to have a little talk 
with you 


Put me in the wagon and locked the door 

Tho’t I’d never see my wife anymore 

Cop finally got me but what the heck 

Me an that Mercury stayed neck to 
nec 


We got to the station and he took me 
inside 

Cop he told me it was the end of the 
ride 

Went down the hall and opened the door 

There stood the judge in the middle of 
the floor 


He took my drivin’ license and all my 
money too 

And said six months I’m givin’ to you 

But I don’t care so what the heck 

Me Su that Mercury stayed neck to 
nec - 


V’m a sittin’ 
hearted : 
And the six months has barely started 
But I’m not the only one that’s feelin’ 

blue 
’Cause the guy who drove the Mercury 
is in here too © 


Now in the cell all broken 


Cop is still lookin’ both night and day 

For the kid in the hopped up Model A 

They say they’ll catch him but I don’t 
think it’s so 

For that Model A can fairly go 


Now I’ll be out of here some of these 
days / 
And a-huntin’ the kid in the Model A 
And he’ll be the one who will have to 
pray 
’Cause I’m a gonna get me a hopped 


up Model A 
Copyright 1950 by Four Star Sales Co. 


V’M GONNA LOVE YOU ONE MORE 
TIME 


IRA LOUVIN 
CHARLES LOUVIN _ 
Oh, I’ve just read the letter you wrote me 
And these tear stains you cannot deny 
I can see that you’re tired of your new 
love 
So I'll answer in just a few lines. 


I’m gonna love you one more time 

And give you a chance to be true 

If you leave me again 

We'll no longer be friends 

For I’m tired of playing hide-and-seek 
with you. 


After searching the wide world all over 
I’m surprised to have found you again 
I had made up my mind to forget you 
But my heart was too broken to mend. 


Once you hid in the arms of another 

But now you are trying to flee 

From the cold empty world that he’s 
left you 


Now you're ready to come back to me, 
Copyright 1951 by Acuff-Rose Publications 


“Peanut” 
Faircloth 


“MACON” 
MOUNTAIN 
RYT 3 


DOWN in Macon, Georgia, the people 
are mighty proud of their zany disc 
jockey star, “Peanut” Faircloth, who gives 
with gab over WNEX. In addition to his 
regular duties as staff announcer ‘and 
dise jockey, “Peanut” emcees several pro- 
grams, among them, “Farm Frolics,” a 
show designed especially for early morn- 
ing listeners, and the “Hillbilly Hit Par- 
ade” which gets underway each day at 
12:15 p. m. From Monday to Friday at 
10:30 a. m, he calls the plays for “Pea- 
nut’s Salon Concert”, a spot which fea- 
tures strictly the top pop tunes down 
Georgia way. Saturday nights, he really 
lets loose on “Heaps Of Corn”, a musical 
program which tees off at 11 p. m. and 
runs until the station signs off for the 
night. ’ 

And that’s not all — each Saturday 
at 2 p m., “Peanut” and his band, “The 
Georgia Crackers,” steal the spotlight on 
a “live” show with songs and chatter. 

In his spare time, “Peanut” dubs for 
Decea, his latest hit being “I’ll Sail My 
Ship Alone” and “F-o-o-l-i-s-h M-e, Me.” 
He’s also a songwriter and sells his 
potential hits to Hill & Range Publishing 
Company. 

But as busy as he is, “Peanut” always 
finds time for his little daughter Bon- 
nie, his son, Charles “Peanut” Faircloth, 
Jr., and his beautiful wife, Frances. And 
when “Peanut’s” on the job, you ‘can bet 
that his clan is tuned in to his many 
wonderful shows. 
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IT LOOKS as though the mystic number 
seven has been lucky for long and lean 
Eddie Dean. The seventh son of the seventh 
son, he was born Edgar D. Glosup, in the 
seventh month of 1907, down in Posey, 
Texas. To complete this “Lucky Seven’ cy- 
cle, Eddie can be heard on Channel Seven 
of a California TV station, strumming his 
guitar and singing songs which include 
some of his own compositions. 


None of us will forget his “One Has My 
Name, The Other Has My Heart,” which 
topped the hit parade a few years. back, 
nor will we forget any of Eddie’s other 
tunes. He began to take an interest in song 
writing back in 1982, and many fine songs 
have since resulted. 


His career began when Ed was in high 
school and formed a quartet with his bro- 
ther Jimmy. At the time, he was also di- 
yeecting his church choir, though only in 
his teens. However, Eddie was not content 
with singing alone, and began to work out 
chords on the guitar and fiddle. Although 
he was an entirely self-instructed musician, 
he became quite proficient at both instru- 
ments. : 


Soon after high school, Eddie reverted 
to singing again, when he was encouraged 
to join a ouartet formed by the originator 
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of the Stamps-Baxter Musie Corporation. 
Once he got started in the professional 
field, he did concert work on many tours 
through Texas, Oklahoma, and Arkansas. 

His next stop was Chicago, where he 
made his radio debut on all four networks. 
From then on, he was in public demand 
and was heard over several other stations. 

Just jat the time when records were be- 
coming popular, Ed rejoined his brother 
Jimmy and as a team, they made several 
hit records. “ 

But even then, Eddie Dean did not sit 
back to rest on his laurels. He then set 
out to conquer another field . . . the mo- 
tion picture industry. And he did it, too, 
for during the “forties” he made a series 
of pictures for Hagle-Lion Films. 
“However, when World War II came 
along, Eddie was not going to sit home. 
Together with such outstanding artists as 
Beryl Wallace and Spade Cooley, he went 
on tour, entertaining the boys in the Armed 
Forces. 

Eddie is fortunate in having as his ad- 
viser his lovely wife, Lorene Donnelly 
from South Dakota, who is co-writer of 
many of Eddie’s songs. Their two children, 
Eddie Jr., and Donna Lee, can well be 
proud of their dad, who has really turned 
out to be a “Lucky Seven.” 


THE HOKEY POKEY 
SUN VALLEY TRIO 
You put your right foot in, you put your 
night foot out . 
You put your right foot in and you 
shake it all about; 
You do the Hokey Pokey and you turn 
yourself around, 
That’s what it’s all about. 


You put your left foot in, you put your 
left foot out 
You put your left foot in and you shake 
» it all about; 
You do the Hokey Pokey and you turn 
yourself around, 
That’s what it’s all about, 


You put your right arm in, you put your 
right arm out 
You put your right arm in and you shake 
it all about; 
You do the Hokey Pokey and you turn 
yourself around, 
That’s what it’s all about, 


You put your left arm in, you put your 
left arm out 
You put your left arm in and you shake 
it all about; 
You do the Hokey Pokey and you turn 
yourself around, 
That’s what it’s all about, 


You put your right elbow in, you put 
your right elbow out 
You put your right elbow in and you 
shake it all about; 
You do the Hokey Pokey and you turn 
yourself around, 
That’s what it’s all about, 


You put your left elbow in, you put 
your left elbow out 

You put your left elbow in and you 
shake it all about; 

You do the Hokey Pokey and you turn 
yourself around, 

That’s what it’s all about. 


You put your head in, you put your 
head out. 

You put your head in and you shake it 
all about; , 

You do the Hokey Pokey and you turn 
yourself around, 

That’s what it’s all about. 


You put your right hip in, you put your 
right hip out, 

You put your right hip in and you shake 
it all about 

You do the Hokey Pokey and you turn 
yourself around, 

That’s what it’s «all about, 


You put your left hip in, you put your 
left hip out, 

You put your left hip in, and you shake 
it all about : 


You do the Hokey Pokey and you turn | 


yourself around, 
That’s what it’s all about. 


You put your whole self in, you put 
your whole self out, 
You put your whole self in, and you 
shake it all about 
You do the Hokey Pokey and you tum 
yourself around, 
That’s what it’s all about. 


You put your back side in, you put your 
back side out ; 
You put your back side in and you 
shake it all about 


You do the Hokey Pokey and you turn. 


yourself around, 
That’s what it’s all about 
You do the Hokey Pokey, you do the 
Hokey Pokey 
You do the Hokey Pokey, that’s what 


it’s all about. 
Copyright 1950 by Four Star Sales Inc, 
Sole selling agent Bourne, Inc. 
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CHEW TOBACCO RAG . 
BILLY BRIGGS 
I like to smoke my old corn pipe 
But ae chewed tobacco nearly all my 
ife 
I even like to smoke cigarettes sometime 
But aeen it comes to dippin’ I draw the 
ine 


If you chew tobacco don’t spit on the 
floor 

Expectorate in the cuspidor : 

Bft ping, bft poong, bft ping, bft poong 

Chew tobacco, chew tobacco, chew to- 
bacco rag 


You can smoke cigarettes while the sun 
goes down 

But I’ll chew tobacco and spit on the 
ground 

Now all day long you can smoke your 


pipe . 
But I’ll chew tobacco and spit all night. 


If you ever had a chew in your life 
before . 

Why don’t you try to chew once more 

Just get a big plug and bite off the end 


Let it run down and off your chin, 
Copyright 1951 by Commodore Musie Corp. 


BALDKNOB ARKANSAS 


IRA LOUVIN 
CHARLES LOUVIN 


I’m leavin’ in the mornin’ 

You can bet I’m homeward bound 
Done spent all my money 

And I’ve gotta get out of town 
Feelin’ kind-a hungry 

There’s nothing in my craw 

I’m goin’ back to my little cook 
In Baldknob, Arkansas. 


Baldknob Arkansas keep my Lindy Lou 

And I will be her lovin’ man and always 
be true 

Til I’m baldheaded too. 


I’ve got a little girl awaitin’ for me 
With a broken heart 

T’ll make the vow and buy her a cow 
And we will never part 

Tll dress her up in calico 

And buy her a wedding ring 

Tll order it from the radio 

On the first day of the Spring 


You’ve heard about the mule train 
So many years ago 

That went thru old Missouri 

Thru the heat and thru the snow 

But now they’ve got the modern train 
They call the Cannon Ball 

T’ll catch it at the station 


To Baldknob, Arkansas. 
Copyright 1951 by Acuff-Rose Publications 


PVE GOT MY SHARE OF TROUBLE 
DON WHISTON 

Lordy I’ve got my share of trouble 

I don’t know what to do, 

Afraid Pm gonna lose my gal 

No use livin’ if I go and lose my pal. 


Honey you nearly drive me crazy 

You told me you’d be true 

And now you say you’re thru with me 

You'll be sorry cause you made a fool 
of me. : 


Baby I got that lowdown trouble: 

It’s worryin’ my mind that you’d be 
so unkind sweetheart 

When you told me we’d be better off 
apart. 


Someday V’ll pack my things and travel 
T'll find a place to go, 2 

Won’t let nobody know I’m there 
Don’t want no one hangin’ ’round me 


anywhere. i 
Copyright 1951 by Fairway Music Corp. 
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HI FANS! Yours truly, the editor, de- 
cided to try his hand at writing a feature 
for CSR. So here goes with some tid-bits 
on a few of the leading disc jockeys 
in the country. : 

Tommy Sutton, recently rated among 
the top twenty hillbilly dise jockeys (out 
of a possible 400 entrants) in a national 
poll, has joined. the staff of radio station 
WING in Dayton, Ohio. Tommy is a 
former member of The Renfro Valley 
Barn Dance group broadcasting over 
WLW and also did a three year stint for 
Mutual over KWL in St. Louis. A song- 
writer of note, his “I Wish I Had A 
Nickel” topped the hillbilly hit parade for 
several months not too long ago. The 


Tommy Sutton show is heard on WING 
each afternoon Monday thrugh Friday at 
1:45, 2:35 and 5:00 p. m. 

Jim Reeves has both a morning and af- 
KGRI, 


ternoon program on 
Texas, which is tops 
in the East Texas 
part of the country 
as to Western and 
Folk music. With 2 
hours and 25 min- 
utes devoted to West- 
ern music exclusively 
each day, Jim natur- 
ally has made many 
friends throughout 
his listening areas. 
In addition, he has 
written many tunes 
that have become 
highly popular in E. 
Texas and beyond, 
A professional base- 
ball player, he was 
seca in sen and 
turned to radio, At 

KGRI, Jim is pro- cane sven 
gram director when not actively singing, 
or spinning records. 

Aired every night at 7:00 on the show 
known as “Western Swing” over CFNB 
in Fredericton, New Brunswick, is Mr. 
Bud Brown, This evening program is a 
well chosen variety show featuring all 
types of Canadian and U.S. artists. Bud’s 
work is heard by many thousands in 
New Brunswick, Prince Edward Island 
and in the state of Maine where he has 
loads of faithful listeners, 

After eight years as a featured radio 
disc jockey, WAGA’s Jon Farmer was 
pretty sure he knew all the ins-and- 
outs of the business. That was before he 
became Atlanta’s first TV dise jockey. 

Jon bowed in as a television dise jockey 
on WAGA-TV last 
month with an hour 
long show from 11:05 
p. m. to 12:05 a. m. 
every Sat. sponsored 
by Atlanta RCA Vic- 
tor dealers. With 
dancers from Fred 
Astaire and Contin- 
ental studios plus 
plenty of local tal- 
ent and outstanding 
guest stars like John ; 
Carradine, Jon intro- 
duced his “TV Danc- 
ing Party.” It was 
an instant success, 


men 


Henderson, |. 
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BUD BROWN 


Jon came to Atlanta from WBRC in Bir- 
mingham. He is WAGA’s “Early Worm” 
as well as emcee on three daily sessions 
of the “Hillbilly Hit Review.” On these 
shows he has been host to many famous 
people including film stars Ruth Warrick, 
Barbara Hale and Bill Williams. 

A. strictly “first class” dise jockey in 
every sense of the 
word is “Cousin Ed” 
Denkema, Cousin Ed 
entered radio in 1931 
at WOOD in Grand 
Rapids, Mich. Since 
then he has appear- 
ed over WKBZ, 
KNAK, KOPP, 
KVOG and now is 
at WGRD in Grand 
Rapids. Ed. handles 
a great deal of an- 
nouncing on the sta- 
tion and also has a 
“Buckaroo Buddies” 
program strictly for 
the “small fry”, On 
his Saturday after- 
4 : & noon brosecoey eae 

gives ocal talent 
oS who are trying to 
break into radio a chance to show what 
they can do. Not only a great d. j. but 
a great guy, too. He has helped a great 
many this way! Even when local enter- 
tainers are traveling through Grand Rap- 
ids they stop in and say “hi” to Cousin 
Ed and guest on his program, He has had 
well known artists such as Johiiny Bond, 
Smiley Burnette, ete., as guests on his 
program also. 

Easy going “Cousin Ed” likes country 
music and says “it is earthy and solid. 
It supplies each who will listen, without 
prejudice, a glance inward, outward and 
backward, at his own life and the lives 
of those about him. It offers nostalgia, 
tenderness, pathos, humor, rhythm and 
j ood plain listenin’!” To 
say he is “Mr. Disc 
Jockey” would not 
be stretchin’ it a bit! 
He’s strictly ‘“first- 
class” and a “King” 
in his own right. 

Let’s have those 
glossy pictures and 
stories of your fav- 
orite local dise jock- 
eys and we'll get ’em 
in CSR. 

Well, that winds 
up the first Silver 
On The Sage col- 
umn. See ya next 
issue. 


COUSIN ED 
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Pictured above at a pre-récording session are Johnny Paul, Al Stoey, Dick Hill, Foy 
Willing and Bill Alexander. Willing and his Riders of the Purple Sage are featured 
in the new Allied Artists motion picture, "Disc Jockey". 


ONE of the most unusual films ever to 
emanate from Hollywood is the Maurice 
Duke production, “Disc Jockey,” an Allied 
Artists film which spotlights the trials 
and tribulations of a dise jockey. And 
among the array of musical talent are two 
top-notch folk groups, namely Foy Willing 
and his Riders of the Purple Sage, and 
the Weavers. 


Foy’s boys feature one of Willing’s own 
compositions, entitled “Peaceful Country,” 
while the Weavers revive an old folk stan- 
dard, “Go Tell Aunt Rhody” and deliver 
a second smash-hit folk tune. “The Roving 
Kind.” 


One of Hollywood’s top dise jockeys, the 
smooth-voiced Maurice Hart of KFWB, 
does the introducing of famous personali- 
ties. Ginny Simms is featured as a girl 
dise jockey who hits a snag during her 
very first broadcast. A jealous secretary, 
played by Jane Nigh, slips her a stack of 
phoney commercials to read in place of the 
real ones. The trusting Ginny reads the 
derogatory write-ups, word for word, but 
gets her revenge later. The incident results 
in a free-for-all, with the girls throwing 
phonograph records at each er, Through- 
out this far from peaceful scene, Foy Will- 
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ing and the Riders of the Purple Sage 
play ‘Peaceful Country.” However, Foy’s 
boys also get a chance to shine, outside 
of the battle scene, and come up with a 
delightful combination of music and merri- 
ment. 


The male disc jockey is played by 
Michael O’Shea, who also has his share of 
trouble. To bring even more dise jockeys 
into the film, Producer Duke has signed 
nearly two dozen leading platter spinners 
to appear, such as Maurice Hart, Joe 
Adams, Gene Norman, Bill Anson, Paul 
Masterson, Eddie, Hubbard, Ernie Simon, 
Norman Prescott, Sherm Fuller, Joe Alli- 
son, Bob Kennedy,+Jimmy Murray, Les 
Malloy, Paul Dixon, Doug Arthur, Paul 
Brenner, Larry Wilson, Ed Gallagher, Gil 
Newsome, Bill Gordon, Dick Gilbert, and 
Hd McKenzie, from all over the United 
States. Hollywood’s handsome Tom Drake 
also puts in his appearance, lending an 
additional asset to an already great film. 


The cast itself smacks of. such savory 
talent that the film is bound to be a hit. 
Although it contains music of all kinds, 
“Dise Jockey” will especially appeal to 
fans of folk music, for they are certainly 
well represented by two top outfits. 


LOOKIN’ AROUND 
; BOUDLEAUX BRYANT 
I’ve been lookin’ around, tryin’ to see 
Ev’rything there is to see 
Tryin’ to find, someone to have 
Some fun with me. 
I don’t want a gal that'll fall in love 
I’ve had love troubles already 
lt’s a part time romance I’m thinkin’ of 
There’s too many headaches to goin’ 
steady 
Lookin’ around, happy to say that there 
ain’t no strings on me 
Knockin’ about, havin’ myself a spree 
So if you’ve got some adventure in your 
heart 
Let’s get together, it’s time to start 


And you can go lookin’ around with me. 
Copyright 1951 by Tannen Music, Inc, 


YOU CAN’T PICK ALL THE ROSES 
; RUSTY GABBARD 

You can’t pick all the roses 

From the garden of love 

You must be satisfied with one bouquet 

For if you pick the flowers 

That don’t belong to you . 

You'll find your very own will fade away 

Into ev’ry garden must fall a little rain 

Be sure those drops are not the tears 
you'll shed 

For if you pick the roses 

From someone else’s heart 

You'll find your rose of love 

Will soon be dead, 


You can’t pick all the roses 

From the garden of love 

Though tempting blossoms sparkle like 
the dew 

If you pick all the blossoms 

And leave the garden bare 

How will you find the rose 

That’s meant for you? 

Ev’ry little rose that’s grown 

Is guarded by a thorn 

So be careful that your heart don’t go 
astray 

You can’t pick all the roses 

From the garden of love 


You must be‘satisfied with one bouquet. 
Copyright 1951 by Acuff-Rose Publications 


TAKE MY RING FROM YOUR FINGER 
. IRA LOUVIN 
CHARLES LOUVIN 


I’m happy now at last you are smiling 

And I’m glad that I found you in his 
arms 

For no longer I wilt keep you unhappy 

And I vow to never do you any harm. 


Take my ring from your finger 
Set me free as a dove 

You won’t need me no longer 

You have found the one you love. 


Tho’ my heart will likely break when I 
leave you 

But at last my position I can see 

When I found you in his arms you were 
erying 

And that’s more than you’ve ever done 
for me, 


Set me free, little darlin’ 

Never see me anymore 

Take your chance to be happy 

You’ve found the one that you adore. 


You can have our little home in the 
mountains 

With the honeysuckle twinin’ ’round 
the door 

When he carries you over the threshold 

Then I hope you’ll be happy evermore. 


Take my ring from your finger 
Set me free as a dove 
You won’t need me no longer 


You have found the one you love. 
Copyright 1951 by Acuff-Rose Publications 


COUNTRY SONG ROUNDUP 


DON CALVI 


IT SEEMS as though the entire country 


has gone overboard for Western music, 
from the southern states to the rock- 

“bound coast of Maine. And speaking of 
Maine, that’s the home of a few of our 
outstanding combines in the Western 
world of melody. 

The Trail Riders, Don Calvi and Dick 
Curless, “The Tumble Weed Kid,” are the 
pride of WABI, Maine’s first station. 
With Yodeling Slim Clarke, Continental] 
recording artist, the boys toured New 
Brunswick, Canada, making new friends 
and pleasing their listeners. 

Dick is the singer of the two, and be- 
sides singing and playing the guitar, he 
also emcees the show, while Don special- 
‘izes in solo work on steel guitar. While 
Dick is vocalizing, Don also fills in the 
background with his Spanish guitar. 

Their first disc, “Jelly Do-Nut”’ and 
“Coast Of Maine”, is doing great guns, 
and another release is expected soon, 


DICK CURLESS 


COUNTRY SONG ROUNDUP 


TENNESSEE WALKING HORSE 
JOHNNY BOND 
I got. a ten dollar ring 
And I feel like a king 
On my Tennessee walkin’ horse 
’Cause I’m headin’ down thé lane 
Where my little Susie Jane 
Is waitin’ for me, of course, 
Gonna meet Parson Byrd 
Let him say a few words 
Then we’re headin’ for a honeymoon 
Then my cute little bride 
Gonna both take a ride 
On my Tennessee walkin’ horse 
Git along, Ole Pal, git along 
Git along, ¢an’t you hear me? 
Minutes seem like a year 
Til my cute little dear isn’t near me 
Can’t wait til she 
And li’l ole me 
Is Mister and Missis Morse 
And my cute little bride 
Gonna both take a ride 


On my Tennessee walkin’ horse 
Copyright 1951 by Red River Songs 


NO MORE NOTHIN’ 
(But Gettin’ You Off My Mind) 
ZEB TURNER 
more runnin’ around at night 
more drinkin’ and gettin’ tight 
more nothin’ but gettin’ you off 
my mind, 


more turnin’ my hair to gray 

more worryin’ my sweet life away 

mer nothin’ but gettin’ you off my 
ni + 


get myself a brand new baby 
fry my steaks and make my gravy, 


more teardrops will I see 

more livin’ in misery 

more nothin’ but gettin’ you off my 
mind. 

Copyright 1951 by Spin Musie, Ine. 


PLEASE DON’T STAY AWAY 
TOO LONG 


DORIS ANDERSON 
GENE ANDREA 


Fonieey I am lonesome and blue, sweet- 


Thinking of you far away. 

Oh, how can I smile when we’re miles 
apart 

I miss you more ev’ry day. 


Please don’t stay away too long, 
My heart is breaking in two. 
Please don’t stay away too long, 
Oh, how I’m longing for you. 


My love is still yours tho’ we had to 


; art 
My fic couldn’t tell you goodbye. 
I sent you away with an aching -heart, 


A kiss and a pray’r and a sigh. 
Copyright 1950 by Golden West Melodies 


YOU’RE THAT TO ME 

DICKIE McBRIDE 
DICK JONES 
BABE FRITSCH 

You’re like a tender rose 

Kissed by a breeze that blows 

Your face with sweetness glows 

You’re heavenly. 

You’re like a lovely theme 

Playin’ while lovers dream 

Keen as a fairy queen 

You’re that to me 

Wrapped in your arms, thrilled by your 

charms 

That’s where my heart has to be 

My heart can tell so well 

It can never be free 

You’re like a summer’s night 

Stars in your eyes so bright 

You are my guiding light 

You’re that to me. 

Copyright 1951 by Peer International Corp. 


The hand that rocks the cradlé, 
Rules the world, they say, 
It also reaches out each month, 
And grabs a husband's pay. 


What goes up, must come down, 
Is the popular notion, 

But it's the other way around, 
When you are on the ocean. 


He asked her for a good night kiss, 
Just as the day was bornin'y 

She said: "I cannot kiss goodnight, 
Because, you see, it's mornin’." 


This would be a better world, 

If someone would remind us, 

That when we deal with other folks, 
We ought to use more kindness, 


If you think monkeys funny, 

When you see ‘em in the zoo, 
Have you ever stopped to wonder, 
What the monkeys think of you. 


THREE 
PRIZE WINNERS 


Roses are red 

Violets are blue 

If skunks had a college 
They'd call it P.U. 


Bonnie Lou Sfarra 
R.D. No. 2 
New Ringgold, Pa. 


The dog stood on the burning deck 
The flames leaped up around his neck. 
Hot dog! 
To suit his burning appetite 
He ate a stick of dynamite, 
Doggone! 
Betty Bustle 
512 Hickory S#. 
Statesville, N.C. 


Smokey is a mop-headed male 
Whose narratives sparkle like ale. 
And this Prince of the Grin 

Who's so good with his pen 

Still holds the world by the tale. 


Thelma Tuttle 
McLouth, Kansas 


SPECIAL NOTE: The Editors of COUNTRY 
SONG ROUNDUP MAGAZINE invite you to submit 
a poem in the style of Smokey Rogers. To the writ- 
ers of the 3 best poems of 4 to 8 lines each, the 
Editors will give a year’s subscription to this publi- 
cation and Smokey Rogers will use the winning 
poems on his radio broadcast, giving the authors 
“name credit.”’ Please submit each entry on sepa- 
rate post card, 
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IF YOU’RE looking for a fellow who 
has “versatility plus” and sings a fine 


Western song ... well then, Louie Innis 
is your man. Not only does he sing and 
play guitar, but he writes all his own 
songs. He’s already had such outstanding 
hits as “Good Mornin’ Judge” and “Jug 
Band Boogie” and his latest smash-hit 
number is “Good Night, Cincinnati, Good 
Mornin’ Tennessee.” 


Louie has the distinction of having re- 
corded for every majer record label and 
several lesser companies; moreover he has 
played rhythm guitar for over fifty famous 
recording artists. After years of being in 
constant demand as a singer, songwriter, 
and guitarist by a variety of recording 
companies, Louie finally decided to settle 
down to one home company, and accepted 
a contract from Mercury Records. For the 
past two years, he has remained with the 
Mercury label, waxing his own tunes and 
furnishing his own backing on guitar. 


Born in Seymour, Indiana, Mr. Innis 
got his start at the early age of sixteen 
on a small radio station in Chattanooga, 
Tennessee, and has remained in the country 
music business ever since. Although he 
likes music of all types, folk tunes are his 
first love, and he has certainly proved a 
credit to his field. 


Louie shouldn’t be too hard to spot, 
since his great weakness is flashy sport 
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clothes and new automobiles. He’s a hand- 
some fellow, five-feet, nine inches tall, 
weighing in at 189 pounds, with blue 
eyes and dark brown hair. 


1 
He and his wife have two children, Mary 
Ellen, a sweet girl of nine, whose dad calls 
her “Toby,” and Eva Kathleen, a two-year 
old who goes by the name of “Kathy.” 
Lou and Mrs. Innis agree that their great- 
est goal in life it to raise their children in 
a good Christian home, and to see that 
both girls are never lacking in love and 
security. 


Louie is a glutton for physical exercise 
and is enthusiastic over sports of every 
kind, although he is kept quite busy with 
personal appearances and network shows. 
He now has his own radio and television 
show at WLW, Cincinnati, where he is 
featured as Master of Ceremonies and sing- 
er of his own songs. 


Looking back, Louie recalls a wonderful 
two and a half years which he spent with 
Red Foley on various network shows and 
personal appearance tours. He also has a 
long string of radio and television broad- 
casts behind him. 


However, Louie Innis has very little time 
to look behind him. Always on the go, he’s 
out to build a future for himself and his 
family, and while doing so, he has won the 
hearts of the American public. 


LONESOME TRUCK DRIVER’S BLUES 
LEE ROBERTS 


I leave Pittsburgh with a load of steel 

Nobody knows just how I feel 

With the road up ahead and my. baby 
behind 

Keeps me drivin’ with a worried mind. 


Lonesome truck driver’s blues 

Lonesome truck driver’s blues 

With the road up ahead and my baby 
behind 

It leaves me with a worried mind 

Lonesome truck driver’s blues 


If you haul too light you can’t make a 
dime 

And if you haul too heavy then you get 
a fine ; 

Look at ’em lined up down the road 

I guess I better dump my load. 

Lonesome truck driver’s blues 

Lonesome truck driver’s blues 

With the road up ahead and my baby 
behind 

I can’t keep her off my mind 

Lonesome truck driver’s blues 


Well, it’s coffee and cakes or pork and 
beans 

Black eyed peas or turnip greens 

I turn on my radio to keep awake 

And I hear Moon on the eighty-eight 


Lonesome truck driver’s blues 
Lonesome truck driver’s blues 


I ain’t sailin’ my ship alone 


For my baby’s waitin’ for me at home 
Lonesome truck driver’s blues 


Oh, the motor is purrin’ I’m a-makin’ : 
time \ 

It’s a-takin’ me back to that baby of | 
mine ‘ ; 

She’ll be purrin’ like a kitten when I 
walk in the door ; 

I won’t sing the truck driver’s blues no 
more 


Lonesome truck driver’s blues 

Lonesome truck driver’s blues 

With the road up ahead and’ my baby 
behind 

As over the hills the big wheels grind 


Lonesome truck driver’s blues 
Copyright 1951 by Spin Music, Inc. 


YM LITTLE BUT I’M LOUD 
BOUDLEAUX BRYANT 
JIMMY DICKENS 
A lot-sa folks have told me 


I got pulled ‘fore I got ripe. 

A winter apple picked off in the fall. 

But. even as a young-un I was not the 
bashful type. 

cena could yell the loudest of them 
a 


I’m little but I’m loud, 

I’m poor but I’m proud 

I’m countryfied and 

I don’t care who knows it 

I’m like a banty rooster in a big red 
rooster crowd. 

I’m puny, short and little but I’m loud 


I learned to do my singing 

Walkin’ long behind a plow. 

The singin’ teacher always passed me by. 

And so I have to sing the only way that 
I know how 

Just rear back, open up and let her fly. 


I sang a special solo song 

In church one Sunday morn. 

And I was plumb embarrassed to my 
skin. 

I hit a high note, looked around 

And, sure as I was born. > 

Two cows and fourteen hogs were walkin’ 


in. 
Copyright 1950 by. Acuff-Rose Publications 
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HARD TIME, HARD LUCK BLUES 
, : LEROY JENKINS 
Lawd, I wandered all around from town 
to town 
My smile is turned to a great big frown 
Ey’rybody’s moanin’, moanin’ and 
a-groanin’ 
Ev’rybody’s moanin’ those hard times, 
hard luck blues. 


No money in circulation, the business 
mighty slow 

The people they just don’t know where 
0 go 

Oh, Lawd, ev’rybody’s moanin’, moanin’ 
and .a-groanin’ 

Evy’rybody’s moanin’ 
hard luck blues. 


It’s been so doggone long since I paid 


those hard times, 


my rent 

I guess I’m gonna have to move out in 
a tent 

Oh, Lawd, ev’rybody’s moanin’, moanin’ 


and a-groanin’ 
Ev’rybody’s moanin’ those hard time, hard 
luck blues. 


Winter’s gone, in Spring blew 

Santa Claus forgot me, and the Easter 
bunny, too 

Ev’rybody’s moanin’, moanin’ and 
a-groanin’ 

Ev’rybody’s moanin’ those hard times, 
hard luck blues. 


If I had a-dollar bill, ’'d think I was 


rich ‘ 

I’d ger a little gal and have the lovebug 
ite : 

But, Lawd, ev’rybody’s moanin’, moanin’ 
and a-groanin’ 

Ev’rybody’s moanin’ those hard times, - 
hard luck blues. 


Lawd, the wages .are so slow an’ the 
taxes so high 

I could drink enough beer to make a wet 
country dry 

Oh, Lawd, ev’rybody’s moanin’, moanin’ 
and groanin’ 

Ev’rybody’s' moanin’ those hard time, 
hard luck blues. 

Copyright 1951 by Peer International Corp. 


IT’S ALL THE SAME TO ME 
JIMMIE SKINNER 

Now I don’t care if you go or stay 

It’s all the same to me 

Ain’t nobody gonna worry when you’re 
gone 

There ain’t nobody gonna grieve 

I’m tired of your prowlin’ around at 
night 

You never stay home and treat your 
daddy right 

I don’t care if you go or stay 

It’s all the same to me. 


Once you were the sweetest gal in town 

And I tho’t you’d always be 

Now you want to hang around the honky 
tonks 

And listen to the juke box play 


~ You come in each mornin’ at the break 


of dawn 

Your hair all tangled and your rouge 
on wrong 

I don’t care if you go or stay 

It’s all the same to me, 


You had a way of lovin’ that was all 
your own 

Lord, it nearly drove me wild 

You didn’t learn your lovin’ in the little 
red school 

But, let me tell you, honey child 

Done took everything that I can stand 

You just don’t fit in my future plan 

I don’t care if you go or stay 


It’s all the same to me. 
Copyright 1951 by Acuff-Rose Publications 


COUNTRY SONG ROUNDUP 


s 


VAUGHN 
MONROE 


& 
& 


EVER SINCE Vaughn Monroe has been 
coming out with Western hits like “Riders 
In The Sky,” his fans want to know 
—how come?” As Vaughn himself says, 
“They can’t seem to understand why I 
should spend so many years as a singer of 
‘popular’ songs and then go in for folk 
and Western music.” 

But it was no snap decision for Vaughn, 
who has always loved folk tunes. He had 
always wanted to record such numbers, but 
had a difficult time persuading RCA Vie- 
tor that he was the man to do them. Of 
course, Victor realized that the ever-in- 
creasing demand for folk music simply 
had to be met, but they felt that it wasn’t 
Vaughn’s line. “You’ve spent eight years 


establishing yourself as a popular singer,” 
they told him. “That’s how the public 
wants you.” 


“But Western music IS popular music,” 
insisted Vaughn. “It’s going to become 
more and more a part of the popular mu- 
sic of America as time goes by.” Beyond 
all that, however, he realizes that there is 
a horde of really good Western music 
around that just isn’t getting the play it 
deserves. 


Finally in 1948, after much coaxing on 
Vaughn’s part, RCA Victor agreed to let 
him cut his first Western ballad, “Blue 
Shadows On The Trail,’ which met with 
a barrage of success. 


The astounding reaction of the public 
obviously had more effect than Vaughn’s 
words of pleading, as far as Victor was 
concerned, for “Shadows” was soon follow- 
edby “Columbus Stockade Blues” and “Cool 
Water.” Once again the reaction was quick 
and gratifying. 


Then came Vaughn’s biggest Western 
seller, the famous “Riders In The Sky,” 
which sold well over a million copies. 


“All this talk of things Western may 
sound a little as if I’m in the process of 
turning my back completely on the ac- 
cepted ‘popular’ music. I’m not, and I 
don’t intend to. As I said earlier, it’s just 
that I sincerely believe Western and folk 
music IS popular music and as such it 
has its allotted place in the setup of any 
modern band.” 
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By HELEN and BILLY WALL 


WHILE BROWSING thru folk music 
lore at the library the other day, we came 
across this definition of folk music which 
expressed our very feelings so simply and 
beautifully we thought we’d like to pass it 
on to you: 


“Not as pretty, not as sweet, not as 
flashy as’ that of Tin Pan Alley; no tricky 
orchestras, no swooning crooners, no musi- 
cal stunts. But the body and bone of Amer- 
iea are still there. The voice of the moun- 
tain is still sharp and angular, the spiri- 
tual still full-throatd, the prairie lullaby 
soft and tender.” 


A good old country boy who makes 
square dance feet fly with the fiddle and 
the bow and has very little competition in 
this field is Ameen Ganam. This lean lanky 
cowpoke hails from Calgary, Alberta and 
leads a sensational band known as Sons of 
the West. At the present time he is tour- 
ing Canada and will stop off and make 
recordings in Eastern Canada. 


Haye you heard Harl Heywood’s record- 
ing of Jenny Lou Carson’s song “A Bad 
Penny Always Returns’? — Nice. 


Kilocycle fans will always be found tun- 
ing into CKY’s Barndance every Saturday 
night at 7:00 — M.D.S.T., where a group 
of top Western entertainers send fun and 
music swinging down the airlanes to their 
large audience. The cast is headed by 
Andy DeGiles and his Red River Settlers. 
Andy is in our opinion one of Canada’s 
best. When his sliding gliding high pitched 
fiddle, “pardeu” violin, goes into action 
your feet just can’t keep still. Another 
group are the Patterson Playboys — well 
known to the folks of Manitoba and Sas- 
katchewan — an organization that makes 
music both hot and sweet. The program is 
highlighted by vocalists Reggie Gibson 
and Billy Dunlope. Reggie sings the old 
southern folk tunes, which are made par- 
ticularly authentic by banjo pickin’: Nick 
Karens — an unbeatable combination. Ver- 
satile Billy Dunlope can croon ’em soft 
and sweet or as M.C. Porky says “that 
was real jivy”. These are just a few of the 
talented groups that make up -this enjoy- 
able hour. 


We would like to thank all the artists 
who have been so wonderfully co-operative 
and answered our call for personal stories. 
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WHAT’S THE USE TO TAKE YOU 
BACK AGAIN 
FRED ROSE 
What’s the use to take you back again 
When I know you'll only break your vow. 


Why should I trade sunshine for the rain. 


It’s too late to start all over now. 
Someone came along and took your place. 
And gave a love that always will remain 
I’d only have the past again to face, 


So what’s the use to take you back again. 


What’s the use to trust you anymore 
When I know my trust will be in 
vain. 
You’d do exactly as you did before. 
So what’s the use to take you back 
again, 
You and I have drifted miles apart. 
I know that I could never feel the same. 
I’d be afraid to open up my heart. 
So what’s the use to take you back 


again, 
Copyright 1951 by Milene Music 


A BUCKET OF LOVE 
: JIMMY MURPHY 
Now you tell me that you love me 
And you’re gonna be my little bride 
But ev’rytime I ask you to marry me, 
You always put me aside 
Well I’m a-gettin’ tired of waitin’ 
You’re gonna mess around too late. 
So cuddle up a little closer 
And listen what I got to say. 


Well, I don’t want a dipper full of kisses 
’Cause a dipper full ain’t enough 
If you’re gonna be my little turtle dove, 
I want a great big bucket of love. 


Well I believe you been lyin’ 

I think you been slippin’ around 

I believe in takin’ a little stroll 

Honey, down around town 

Well I’m a-gettin’ tired of waitin’ 

You'd better make up your mind. 

If you don’t tell me what you’re gonna 
do 

I’m gonna leave you behind. 

Copyright 1951 by Acuff-Rose Publications 


SWEET MOLLY MALONE 


HUGHIE PRINCE 
THE ANDREWS SISTERS 


In Dublin town, there goes around 
A story of love very true 

It’s very old, and often told 

The same as I'll tell it to you. 


In Dublin’s fair city where girls are so 
pretty 

’Twas there he first met her, sweet , 
Molly Malone 4 

She wheeled a wheel barrow thru streets 
wide and narrow 

And he followed her, with no mind of 
his own 

He asked her if she’d not be his wife 

But, leave her dear Dublin, she’d not, 
for her life 

So they both wheel a barrow thru 
streets wide and narrow 

The man that she wed and sweet Molly 
Malone 


She was a fish monger and sure it’s no 
wonder 

For her father and mother were fish 
mongers too 

She wheeled a wheel barrow thru streets 
wide and narrow 

Crying | “cockles and mussels alive, alive, 
oO! 


He asked her if she’d not be his wife 

But, leave her dear Dublin, she’d not, 
for her life 

So they both wheel a barrow thru streets 
wide and narrow 

Crying “cockles and mussels, alive, 
alive, O!” ; 

Copyright 1940 by Leeds Music Corp. 


RAY OVERHOLT 


ONE of the the nicest guys in Grand 
Rapids is Ray Overholt, who, with his 
Grand River boys, has built a wonderful 
reputation as a Western artist. At the age 
of nine, while living on a farm near Mid- 
dleville, Michigan, Ray decided to invest 
two dollars in a guitar and teach himself 
a bit about the instrument. By the time he 
was ten years old, he had already written 
a song, entitled “The Lonesome Cowboy.” 

And Ray is still writing songs, his two 
latest being “Desert Sand” and “Believe In 
Me Or I’ll Be Leavin’ You.” He is heard 
playing these and other songs over station 
WOOD in Grand Rapids with his Grand 
River Boys. The act includes fiddler Phil 
Parsons, clarinetist Lodie Hall, guitarist 
Bill Kalkman, bassist Herm Hoogewind, 
and his vocalists, the Marlette Brothers, 
Ray really thinks the world of his boys 
and always puts them first, heaping all 
the credit for his success upon them. With 
such a personality, Ray Overholt can’t help 
but be a hit in the Western world. 


YOU BETTER STOP TELLIN’ — 
LIES ABOUT ME 
VAUGHN HORTON 
You better stop tellin’ lies about me 
Or I’m gonna tell the truth about you 
Now you pretend you’re an angel 
But, baby, if that’s true ; 
Someone must’ve clipped your wings 
before I met you 
(Why don’t you) stop tellin’ tales out o’ 
school 
An’ twistin’ them aroun’ the way you do? 
You better stop tellin’ lies about me 
Baby, or I’m gonna tell the truth about 
you! 
Copyright 1951 by Southern Music Pub. Co;, Inc. 
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SWER COLUMN | 


Questions Pertaining to Folk Songs and 
Their Artists 


(Kindly keep questions in the Folk field) 


Bobby, can you tell me if there is a folk 
artist by the name of Ray Acuff? I don’t 
mean Roy Acuff of Grand Ole Opry fame. 


Virginia Szatkowski, Rogers City, Mich. 


I am told there is a Ray Acuff who is 
making personal appearances thru Ind. & 
Mich. with a hillbilly group. 


Can you tell me where I may be able to 
buy some of Elton Britt’s old records made 
on Bluebird label 12 or 15 years ago? 


Gwen Brandis, Hicksville, L.I. N.Y. 


You may try writing RCA Victor Rec- 
ords Corp. Camden, N.J. They may still 
have a few of them in stock. 


Is Clarence E. Snow and Hank Snow the 
same person? 
Robt. Hall, Wilmington, Calif. 


Yes, Clarence E. Snow is Hank’s full 
name, 


I would like to have the address of the 
Martin factory. I wish to buy a new guitar 
but can’t find out their address from over 
here where I am. 


Sgt. Geo. Seeley, Somewhere in Germany 


Write Martin Band Instrument Co., Elk- 
hart Ind. for their catalog. 


I would like to know the name of this 
eomposer-singer. Here are the clues. His 
song says he was A Yankee Doodle Dandy, 
and was born on the 4th of July in Provi- 
dence, R.I. He also wrote another song 
called “Harrigan”. 


Frank G. Cooper, Concord, N.H. 


The late George M. Cohen is the writer 
of the above songs, and sang them in 
Broadway shows. He also wrote “Over 
There”. 


Can you tell me where I can write a 
fan letter to Rex Allen? ; 
Nancy Raper, Pittsburgh, Pa. 


Write Rex, % Radio Station WLS, Chi- 


cago, Ill. or % Mercury Records 839 South 
Wabash Ave., Chicago 5, II. 


COUNTRY SONG ROUNDUP 


I have a collection of over 5000 records 
mostly Hillbilly & Westerns, and would 
like to buy some very old Gene Autry, 
Jimmie Rodgers & Al Dexter records. 
Please tell me where to buy some of them. 


Al Kuechle, 252 S. 19th St., Newark 8, NJ. 


They are hard to find in stores. If you 
readers have any to sell, write Al. 


Can you tell me which country has the 
loudest sounding drum, is it Africa? 


Billy Foster, Sparks, Nev. 


The loudest drum in the world is said to 
be the “Thunder Drum” used by the Cay- 
erre Indians in Venezuela. It is made from 
a hollow tree trunk and its sound carries 
for 10 miles, even farther on windy days. 


Bobby, do you know when The Grand 
Ole Opry first came into existence, and 
who was its first star? 


Alex Salemme, Derby, Conn. 


The Grand Ole Opry was originated in 
1925 by George D. Hay “The Solemn Old 
Judge”. The first stars were Uncle Dave 
Macon, Roy Acuff and others. 


Do you know who wrote the songs, “The 
Fatal Wedding” and “When The Wind 
Blue Cross The Wild Moor’? Also where 
I can get the words to the songs? 


Viola Ludy, Wyandotte, Mich. 


“The Fatal Wedding” was written by 
Gussie L. Davis, a negro fellow back in 
the early Nineties. The true writer of 
“When The Wind Blew Cross The Wild 
Moor” is unknown as the song is an old 
English song probably over 150 years old. 
Many have written different versions from 
the original. 


Bobby, can you explain something about 
the Carter Family. Are E.J. and Sara any 
kin to Maybelle Carter? 


Nita Gautier, Winston-Salem, N. C. 


A.P. Carter & Sarah are man and wife, 
Maybelle is Sarah’s cousin and is married 
to A.P. Carter’s brother. The girls Helen, 
Anita, and June are Maybelle’s daughters. 


Is Mel Foree who travels for Acuff-Rose 
Publications the same Mel Foree who wrote 
“Swinging On The Old Swinging Bridge” 
about 10 or 12 years ago? 


_ Molly Walski, Stevensville, Mich. 


Yes, the same Mel Foree. He has many 
other published & recorded songs also. 


Can you tell me who wrote “There’s 
Dust On The Trail” and how they make 
the Walking Horse effects on the record? 


Steve Kalmus, Oshkosh, Wisc. 


Hal Kaloha, a soldier in the radar dept. 
wrote the song. The effects are made with 
hollow wooden drummer blocks which gives 
the natural sound of a horse walking. 


Bobby, I heard your Apollo Album of 
Hobo songs over a local station, and would 
like to ask what the difference is between 
a Hobo, A Bum and a Tramp. The an- 
nouncer said they were each a different 
character. Is that true? 


Sammy Formak,: Chicago, III. 


The diffeygnce is: this; a hobo is a mi- 
gratory worker who travels and works. A 
Bum is a panhandler who begs. A tramp 
is one who also travels around and just 
takes it easy and never works. The hobo 
is the most honorable of the three char- 
acters. 
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The 97 Pound 
Weakling 
o-- W ho Became “The World’s 
Most Perfectly Developed Man” 


“Pil Prove that YOU, too 
can be a NEW MAN!” 


KNOW, myself, what it means to have the kind of body that 

people pity! Of course, you wouldn’t know it to look at me now, 

but I was once a skinny weakling who weighed only 97 lbs.! 
I was ashamed to strip for sports or for a swim. I was such a poor 
specimen of physical development that I was constantly self-con- 
scious and embarrassed. And I felt only HALF-ALIVE. 

Then I discovered “Dynamic Tension.” It gave me a body that 
won for me the title “World’s Most Perfectly Developed Man.” 

When I say I can make you over inte a man of giant power and 
energy, I know what I’m talking about. I’ve seen my new system, 
“Dynamic Tension,’ transform hundreds of weak, puny men into 
Atlas Champions. 


Only 15 Minutes a Day 


Do you want big, broad shoulders—a fine, powerful chest—biceps 
like steel—arms and legs rippling with muscular strength—a 
stomach ridged with bands of sinewy muscles—and a build you 
can be proud of? Then just give me the opportunity to prove that 
“Dynamic Tension” is what you need. 

No “ifs,” >“ands,” or “maybes.” Just tell me where you want 
handsome, powerful muscles. Are you fat and flabby? Or skinny 
and gawky? Are you short-winded, pepless? Do you hold back and 
let others walk off with the prettiest girls, best jobs, etc.? Then 
write for details about “Dynamic Tension” and learn how I can 
make you a healthy, confident, powerful HE-MAN. 

“Dynamic Tension” is an entirely NATURAL method. Only 15 
minutes of your spare time daily is enough to show amazing results 


.—and it’s actually fun! “Dynamic Tension” does the work. And 


yowll be using the method which many great athletes use for keep- 
ing in condition—prize fighters, wrestlers, baseball and football 


players, etc. 


My illustrated Book Is Yours 
— Not for $1.00 or 10c—But FREE 


Send NOW for my famous book, “Everlasting Health and Strength.” 
It has 48 pages, and is packed from cover to cover with actual photo- 
graphs and valuable advice. It shows what, “Dynamic 
Tension” can do, answers many questions that may 
be puzzling you. Page by page it shows what I can 
do for YOU. 


Yes, this book is a real prize for any fellow 
who wants a better build. Yet it doesn’t cost you 


a penny—lI’ll send you a copy absolutely FREE. a 

Just glancing through it will open your eyes. 4 

In fact, it may be the turning point in your a 

whole life! So don’t put it off another minute. Ul 

Send the coupon to me personally: f 
a 


Charles Atlas, Dept. 244K, 115 East 23rd St., 
New York 10, N.Y. 
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CHARLES ATLAS 
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@ your famous book, “Hverlasting Health and 
@ Strength”—48 pages, crammed with actual 
@ photographs, answers to vital health ques- 
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@ .wants a better build. I understand this book 
@ is mine to keep, and sending for it does not 

@ obligate me in any way. 
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Money Back Guarantee 
Just imagine — you can have 10 whole days to try any article on 


this page. Full price back unless delighted. Stocks limited! 
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U.S. SCHOOL OF MUSIC, Studio A78, 
Port Washington, New York 


I am interested in learning to play, particularly the in- 
strument checked below. Please send me your free illustra- 


ted booklet, 
Instruction-Sample of 


“How to Learn Music at Home’’—also the free 


your simplified words-and-pictures 


teaching method. NO SALESMAN IS TO CALL UPON ME, 


Address 


City 


Piano 

Guitar 

Hawaiian Guitar 
Violin 

Piano Accordion 
Saxophone 
Trumpet, Cornet 


Do You Have The Instrument? .. 


oO Pipe, Hammond, oO Piccolo 
Reed Organ Modern 

( Tenor Banjo Elementary 

oO Ukulele Harmony 

(] Clarinet (J Mandolin 

(] Trombone Oo Practical 


Finger Control 


(] Flute 
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“YESTERDAY | Knew Nothing 


About Music...TODAY !m 
Actually Playing! 


Over 850,000 People Have Taken Up This Quick, Easy 
Way to Learn Music. FREE BOOK Tells How YOU Can 
Too — Even If You Don't Know a Single Note Now 


magine the thrill of actually playing your favorite 
instrument RIGHT AWAY! 


No previous knowledge of music necessary. No tedious practicing 
g scales and exercises. 
you playing delightful little pieces by note—RIGHT FROM YOUR 
VERY FIRST lesson! This builds up your musical skill and confi- 
dence so rapidly that soon you find yourself playing the songs 
and compositions that you and your friends love! It’s all so clearly 
explained — so EASY to understand—that even children ‘‘catch 


This famous home study method starts 


Just Name Your Favorite 
Instrument 


No wonder the number of people 
who have eagerly taken up this mirac- 
ulous method has now reached the all- 
time high of over 850,000! At last 
YOU can make your dream of playing 
music come true — WITHOUT “suffer- 
ing” through an uninteresting training 
period first. Just decide WHICH in- 
strument you'd like most to be able to 


play — piano, guitar, accordion, violin, 
clarinet, any other instrument listed 
“ , 
in the coupon below — and we'll 


start you out playing it AT ONCE! 

No special “talent’’ needed. And 
don’t worry about “having the time” 
— you learn in the spare time of your 
own choosing, free from the rigid 
schedule imposed by a teacher. Forget 
about the cost, too — lessons cost only 
a few cents each, including valuable 
sheet music alone worth more than 
the low cost of the lessons! 


How Much Richer Your Life 
Will Be! 


Just think how much richer you can 
make your life by gaining this won- 
derful accomplishment! The good times 
that lie ahead of you! The new friends 
you will meet. The many exciting oc- 
sasions on which your telephone will 
ring and a voice on the wire will beg, 
“You must come to our party and 
play for us!’ The added enjoyment 
you'll get out of your leisure hours at 
home. The deep-down satisfaction of 
being able to make your own music. 
Why not give us the chance to prove 
that these joys can quickly and easily 
be yours? Mail the coupon below for— 


. 
FREE BOOK i:::te 
Sample 
Mailing the coupon places you under no 
obligation whatever — and no salesman will 
call on you, You will receive, by mail, our 
FREE illustrated book, How to 
Learn Music at Home, and a 
FREE SAMPLE of our simpli- 
fied, copyrighted method of in- 


struction. Your dream of play- 
ing music CAN come true... 
if you'll mail the coupon at 
once to: U.S. School of Music, 
Studio A78, Port Washington, 
N.Y. (Special Reduced Prices on 
instruments to our students.) 


Thousands Now Play Who 
Never Thought They Could 


Amazes Her Friends 

“*I bet some friends that 

I could learn to play the 

piano quickly. They did- 

n’t belleve me—because 

I am _ slow learning. 

Imagine thelr surprise 

last night when I played 

for them. One said, 

Cte “Why, Loutse, it sounds 
like you’ve been playing for years!’ *’ 
— Louise Gomez, Oakland, Cal. 


Mother Fulfills Desire To Play 

“After 1 had been 

married 13 years I 

saw my chance to ful- 

fill my desire to play 

the piano by the simple 

easy way your School 

offers at such low cost, 

In a few short weeks 

I could play pleces a iia fed 

friend couldn't who took lessons for 

3 years from a teacher.’’ —- Mrs. 

Joseph L. Newton, Louisville, Ky. 

Now Plays Accordion Pro- 

fessionally 
“T can now play any 
selection on the = ac- 
cordion with ease... 
I have you to thank 
for helping me play the 
accordion professionally. 
I found your lessons 
to be very easy.’’ — 
James @. Collar, Mac- 
lead Alta. 


“I Can't Express How Happy 
I Am” 

“"I can’t express how 

happy I am, I play for 

parties and entertain- 

ments. I never once 

thought I would be 

able to play the plano, 

Music has become part 

of my life, thanks a 

million times to the 

U.S. School of Music.’’ 

—Cora Franklin Duke, Bumpass, Va. 


Learns Faster Without Teacher 
“TI have no special ta- 
lent — but thanks to 
your method, I play my 
guitar (according to im- 
partial people) better 
than many students 
who have taken lessans 
from teachers for long: 
er periods, and natur, 

ally ata higher cost?” 

Myrella-Muquette Saint-Andre, Montreal 


13-Year-Old Reports “Great 
Progress” 

“TI believe your Home 

Study Course is much 

better than studying un- 

der a private teacher, 

for it explains and 

shows you more about 

the music than a prl- 

vate teacher would. I 

have had great progress 

— my friends were 

when I played for 

therine Bailes, Pleasant 


very surprised 


them.’’ — Ka: 
Hill, La. 


